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From the Chair

By Marjorie Doyle

I’ve yet to meet the man or woman who likes
February. They exist, I suspect, on Vancouver
Island in glorious Victoria where they wake up
one morning to streets pink with cherry blossoms.
Spring. For most of us, spring takes its time appearing variously
across the country through March and April. Here in Canada’s
far east, we leap from deep winter to high summer “without the
intervention of a gentling spring,” as poet Percy Janes says. For
me, spring isn’t here yet, so this is the Season of Downsize.
We’re not hoarders, most of us, perhaps not even collectors.
We’ve just built up libraries one book at a time. The book you
keep is one you’ll want to read again, may need to read again, or
you love it so much you want to look at the spine when your eye
sweeps the shelves. As for the books you’re willing to send along
to new owners — that used to be easy. Pass books on to younger
readers, sell through used bookstores or online sites, donate to
school libraries or sales for charitable organizations — but these
traditional conduits through which flowed the beautiful passage of
books are disappearing. The eager young graduate student trying
to build his own collection, the scholar who wants the book in her
hand and not the text on the screen — where are they? A friend
took weeks to post 200 books on a credible used/rare book site —
took so long because the postings are complete with bibliographic
information, description of the condition, etc. After two years, he’d
sold four books. To throw out a book is anathema unless rage over
the content prompts me to rid the world of it.
So, I sit and stare: Who’s coming, who’s being left behind?
It’s a real-life version of the parlour game of decades ago, Desert
Island Disc. You’re stranded on a desert island with only one
record. What would you want it to be? A whimsical game as it
is unlikely the beach you washed up on offers a turntable and
generator. But the exercise had its merits. It forced you to ask of
a piece of music or a book — does it offer enough to sustain me

CANADIAN WRITERS’ SUMMIT & AGM
The Annual General Meeting of The Writers’ Union of
Canada takes place this year alongside #CWS2018 at
Harbourfront Centre in Toronto.
The AGM is free to attend. All members are encouraged to
attend and participate in planning the Union’s year ahead.

over multiple readings/listenings? Can I live off it aesthetically for
years? Can I turn to it again and again and take away something
new or different? In culling a book collection, one wants time for
sidetracks, sidebars, nostalgia, and for recalling who you were
when you read and loved that work. (I liked Wagner?!)
Finally, a book moves from the bookcase to a table by the door
to a bin bag in the porch. I try to give a book or two away to guests
who are leaving and also to the furnace inspector, the chimney
sweep, anyone who happens by for social or commercial reasons. I
hide a book or two in the gaiter bag or knapsack of guests/visitors
while they are busy eating or drinking. At the end of such a week,
I have lightened my load of about four to six books. That leaves a
cool 2,500. Among them, blessedly, I find what I need. I need to
remember there is joy in writing.
I begin to read a two-volume set called Writers [On Writing]:
Collected Essays from The New York Times — nearly 100 pieces and
many of them of use to me now. The Writing Life: Writers on How
They Think and Work, A Collection from the Washington Post Book
World presents fifty-five pieces of insight. And here is A Writer’s
Life: The Margaret Laurence Lectures with twenty-five thoughtful
pieces on the writing life from Hugh MacLennan’s 1987 lecture to
Greame Gibson’s in 2011. These were put together by the Writers’
Trust of Canada who presents the lecture every year adjacent to our
TWUC professional development and AGM weekend.
That brings me to the suggestion that you check for the details
of this year’s event which, as two years ago, will be part of a larger
Canadian Writers’ Summit (CWS) taking place in Toronto at the
Harbourfront Centre, June 14–17, 2018. Details can be found at
canadianwriterssummit.com.

TWUC AGM
Thursday, June 14, 2018
Free (members only)
Further details to come

A reminder to those members who wish to use the AGM
travel subsidy that attendance at the AGM is mandatory.
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Writing Rights
Previewing the Copyright Review
By John Degen

I sometimes say to colleagues that when Canada finally sorts out this
copyright mess we’re in, it will be time for me to retire and make another
go at full-time book writing. Then I pause and say, “So, that means I
should be in this job for another decade at least.” And we all laugh.
It’s not entirely a joke. My personal history in this fight goes back
fifteen years now. Others, like Access Copyright’s President and CEO
Roanie Levy, have professional memories of federal copyright policy
wrangling from the early 1990s. Anti-copyright lobbying is not a new
phenomenon. As long as authors have been legally asserting our right
to earn from and control our work, there have been large industrial
forces aimed at weakening or removing that right.
Digital technology’s insatiable hunger for free content has led to
an unprecedented wealth transfer, from culture and media to hightech. The sudden and massive influence of tech on education,
and its desire to keep that particular party going, has turned
anti-copyright libertarianism into a lucrative career for many
within the academy, who provide intellectual cover for a jealously
guarded oligarchy built on spurious claims of openness. Every
time Parliament’s bells chime for a new copyright exception, a very

comfortable legal theorist gets tenure.
In coming months, expect to see a parade of well-paid spokesscholars before the Standing Committee on Industry, Science,
and Technology telling Parliament that educational fair dealing is
working just fine; that student costs will eventually go down; that no
one has really lost any money since 2012; that the public interest is
well served when copyright is weakened.
As we did in the York trial, we will counter that theoretical
nonsense with facts, evidence, and the hard experience of a
disastrous income collapse. I’m the father of two students aimed
at post-secondary education. Someone point me to the cost-savings
that flow from all that free copying. Please.
Since you’ve been writing to your MPs, my meetings in Ottawa
have grown longer and more frequent, with more follow-up
questions and greater support from legislators. They are hearing
you. Don’t stop telling your stories. You can do that directly by mail
or through the IValueCanadianStories.ca site.
#FairDealing

Editor’s Note

john degen Photo: Claudette Bockstael; DOYALI ISLAM PHOTO: PATRICK SOO

By Doyali Islam

I begin to draft my first note as the new editor of Write on January
6, 2018, in the hour after midnight. The temperature outside is
–19°C. The sky is clear, with no precipitation. Environment Canada
reports that “[a]n Arctic ridge of high pressure continues to bring
cold temperatures and brisk northwesterly winds to Southern
Ontario. Wind-chill values are expected to continue from minus
35 in urban locations to minus 42 in rural areas.” An “extreme
cold warning” is in effect for Southern Ontario and, although it’s
colder in some parts of the country, I definitely feel the chill here in
Toronto and am grateful to have a home indoors.
Speaking of home, I wait at my door for you. Hello! Come in! Get
warm.
Welcome, dear readers, to the Winter 2018 issue of Write.
All of this issue’s contributors are finding — even making —
light in dark places. Each piece is a tiny fire of its own, and I’d
like to take a moment to highlight a few of them. In our Features
section, excerpts from TWUC’s IFOA Weekly “Getting Grants”
panel throw light on that oft-perplexing beast, the grant-application
process. Joy Kogawa offers a heartwarming speech about
philoxenia. (What is philoxenia, you ask? Dive in, oh curious one, to
find out!) Jane Eaton Hamilton offers an illuminating and practical
approach to accessibility considerations for Canada’s readingseries and festival organizers — but this feature will also benefit

any literary-event attendee who wants to have a better grasp of
accessibility issues and contemplate what’s at stake for our literary
communities and culture. Among our Dispatches, Syrian writer
Abdulrahman Matar offers a poetic and searing reflection on his
life, thereby reviving TWUC’s collaboration with PEN Canada by
way of the latest Writers in Exile column. These are just a few of the
brilliant articles that are in store for you.
As you’re probably aware, renewal has already begun for the
magazine. My December 7 Quill & Quire interview — accessible
in full online — addresses some specific editorial changes, and
this issue ushers in further change. One significant addition that
you’ll notice is the Community Corner section, a place for Canadian
writers-in-residence and poets laureate to share what they’ve been
doing to serve and support their communities. Another innovation
that you’ll notice is the trial-run inclusion of hashtags and Twitter
handles at the end of certain articles that may inspire you to start
conversations and connect on social media.
Editing the articles for this issue of Write lit a necessary fire within
me and reminded me that writing, reading, and listening to stories
has never been more essential than it is right now. Stories are our
resistance, our survival, and our way to introspection, healing, and
change. Yes: stories both enact hope and pave the way for it.
Keep writing, and may your stories find their way into our world.

Winter 2018
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Philoxenia
By Joy Kogawa

Photo: Yukiko Onley

The following message is a transcript of Joy Kogawa’s June 12, 2017 University of Victoria convocation
address, on the occasion of the receipt of a UVic Honorary Doctor of Letters.

C

hancellor Rogers, President Cassels, Friends,
Thank you for this occasion, and congratulations
to all of you who are graduating today.
You may look back one day and say that these
days of your youth at UVic were the best years of
your life. Or you may not. I just turned eighty-two a
week ago — and I’m saying that these days of my old age are my
best years.
There’s a word I’ve learned recently which might help to explain
this. It’s a Greek word, spelled philoxenia. I’ve heard it variously
pronounced. “File-oh-zee-nia” or “file-oh-zen-nia.”
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It means “welcoming the stranger,” “love for the foreigner,”
“hospitality.” I see it as an antidote for xenophobia. It stands for
openness, generosity, trust. Philoxenia.
Words help us to create our realities. Words help us to focus
our attention. The more actions of philoxenia we see, the more
philoxenia is being created within us. The more even tiny actions
of welcome we practice, the more our fears of the unknown and
of strangers recede, and the more the spirit of friendship arrives
among us.
Canada is known for its philoxenia. We are the people of Come
from Away. We open our doors to refugees. This is one of our

A contagion of philoxenia can begin in the tiniest
of ways, in the turning of the mind by a thought,
by the smallest decision, by an effort to practise a
change of identity.

best things.
But it has not always been so. In my childhood, xenophobia
prevailed. And Canada failed the test. Even before World War II, a
riot in Vancouver let Japanese Canadians know we did not belong.
Eventually we were officially transformed by government into the
enemy, the most despised of peoples.
Forty years later, we struggled to have that designation officially
overturned, and on September 22, 1988, the Government of
Canada in Parliament declared that Japanese Canadians had been
guilty of no harm and Canada had acted wrongly in interning
us, in selling our properties and destroying our community by
scattering us.
Today I am proud of Canada, the country of my birth, for
acknowledging its culpability. And today, I am part of the
struggle with the country of my ancestry, Japan, to do likewise,
to officially acknowledge by government decree throughout
Japan the extent of the atrocities against peoples in Asia between
1931 and 1945. According to the renowned historian Ben
Kiernan, there were 20 million civilian deaths caused by Japan
during that time.
And back here in the west, are we failing again? Are Muslims
being transformed into the enemy in a new contagion of
xenophobia? And how prepared are we for the test of climate
change that has already begun as increasing boatloads of refugees
seek the world’s philoxenia?
A contagion of philoxenia can begin in the tiniest of ways, in
the turning of the mind by a thought, by the smallest decision,
by an effort to practise a change of identity. We who have been

victims — Jews, Palestinians, Indigenous people, Japanese
Canadians, Chinese Canadians, the sexually and physically
abused, the physically and mentally other, and on and on — we
can reflect on our use of political correctness, appropriation,
and zero tolerance as tools not only for justice but for vengeance
and harm. We can stifle freedom of expression and foster fear of
dissent. We who have been victims too often become victimizers
and diminish the capacity for philoxenia.
In the audience today is a woman whose grandfather was one
of the most respected politicians, re-elected seven times in Canada
from the year of my birth into my adulthood. But he was also
the most feared by Japanese Canadians in identifying us as the
enemy. Today, his granddaughter knows what it is to be shunned
and hurt by Japanese Canadians. And today, after our journey
together, we, at least, are friends.
What makes these the best years of my long life is that the
category of philoxenia is growing exponentially in so many
surprising ways. It seems to have something to do with the space
between categories, the pause, the hope for transformation which
I call prayer. And when the friend arrives where the enemy once
was, my cup that is already filled with wonder overflows.
I will close with Dag Hammerskjold’s words: “For all that has
been, thanks. For all that will be, yes.”
#Philoxenia
Joy Kogawa’s latest work is Gently to Nagasaki, published by Caitlin
Press. She lives in Toronto and Vancouver.
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Dispatches
writers in exile /

Writing:
Freedom and
Exile
By Abdulrahman Matar

I opened my eyes between books.
I was born into a reading and thinking family
that welcomed culture into its daily life, in a city
far away from here.
A city that extends its arms to touch the passing clouds, so they
would rain and blossom the seeds in its land. It extends its legs to
call the river so that the river would slow down, quench the thirst
in people’s hearts with love, and wash the braids of virgins. It is
Raqqa, which lies on the northern bank of the Euphrates River.
Where humanity built its first residence and discovered the tools
of farming. Then the darkness of ISIS covered the atmosphere.
Then Trump turned it to rubble — rubble on top of unarmed
civilians. The first building that was bombarded was the cultural
centre. Its gigantic library was burned by a missile that targeted it
with certainty of the danger of knowledge and thinking.
Oppression and tyranny burned everything in my country. Books lit
up my insides. In my father’s library, I got to know the vast universe,
and my relationship with language became stronger. I began to build
a new world of letters in the skies of my dreams. I wrote my first
poem when I was twelve! Then the doors to hell opened wide: My life
became glued to writing, even before I finished my homework.
At seventeen, I turned to poetry as a platform. Then I started
climbing higher, towards journalism. At twenty-one, the biggest
newspaper in my country published my first poem. And then it
didn’t stop — the river of writing through which I’ve known the
greatness of life, its harshness, and its bitterness, as well as the
importance of having your own opinion and of making effective
contribution. It didn’t stop — until writing put me in jail!
Before, I had many chances of meeting some of the creative
novelists of Syria and the Arab world. To sit with them and to
understand their experiences in regards to literature, poetry,
novels, and composing. I also tried to write about them in the
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notes and opinions on the writing life

field of journalism. That opened big windows for me. I read without
limits, and I wrote daily, until I paused to revise. I tore up all of my
poems, so that I could rewrite experiences in relation to the cause
of freedom. I was and am still certain that writing is a passage to
freedom, as it is a struggle for it in a society controlled by the military
and governed by intelligence. People live with fear and terror.
Writing had formed my conscience in regards to freedom as
cause and practice, and most of my writings featured social realities
— democratic cases and issues of human rights. Restraints on
opinion and freedom of speech exist not only in my country but in
many other places in the world, specifically in the Arab region.
So, writing had taken me into its arms. I tried many different ways
of expressing the ideas I had. I moved from poetry to writing stories
and political writing, and researching. Then I turned to novels, and
each of them there was an expression of what I wanted to say.
I was arrested five times because of my opinions, because of
my writing about rights, and because I upheld the principle of
freedom of speech. In prison, writing and reading became an
obsession and a challenge that allowed me to stay psychologically
balanced. Through it, I was able to perform the true act of
freedom. I was bolder and more courageous when it came to
expression. I wrote poetry, stories, and novels.
Over the course of seven months, with fear and worry in prison,
I wrote a novel about my prison experience and was able to
smuggle it out sheet by sheet until it was published in 2015 under
the title Wild Mirage.
I used to write opinion pieces and publish them in newspapers
under a fake name until I was discovered by intelligence who
would go into my family’s house when they weren’t there, take the
papers, and mess with the computer, until many writings were lost.
I experienced many tough problems as a result of writing. Having
the pen between the gaps of my fingers was a worrying thing for the
wardens, and the informers were always around me like flies, wanting
to know what I was writing about. I was not allowed to write for almost
two years, and I couldn’t because of the siege that was forced on me.
With writing I was able to explore the meaning of life and the
meaning of freedom. Without writing and freedom, I cannot live.
Just as writing was the reason for my arrest, it was also the main
reason why I left my country, where the dictatorship goes around
hunting the writers and the educated folk to prevent them from
publishing anything. In some cases, they killed them. The same
thing was committed by the Islamic State (ISIS). I’m on a list that
contains seventy Syrian writers wanted by ISIS, which wants to
kill us. And that’s how I found my way to Canada, through Turkey,
Saudi Arabia, and then the United States. In Turkey and Saudi
Arabia, I faced many big challenges I couldn’t write freely. In
Turkey, the fear was of terrorist groups, and Assad’s regime was
big enough. It is true, some Syrian journalists were killed.
Canada has given me a feeling of safety that I’ve never before had
in my life. Here, I can write and express my beliefs clearly. Here, I can

Exile is the heavy cost of freedom, and freedom is worth
it. We should all have the chance to work for change.
practise and perform freely the act of debate and can share my ideas
and culture with people from other cultures without being punished or
isolated. A society that respects your ideas is a society that gives you the
strength to express those ideas and contribute through cultural acts.
Without a doubt, I’m very far from my country, but its issues
are the core issues that I will keep fighting for. They’re issues of
human rights, which the world looks away from.
My experience writing here will be different and new, as
environment and place influence one’s writing, as do the many
people that one meets — especially the writers and journalists who

urge one to write and give us the support that we need.
Exile is the heavy cost of freedom, and freedom is worth it. We
should all have the chance to work for change.
Abdulrahman Matar (@Abdul_Matar) is a Syrian writer, journalist,
novelist, and poet. A member of PEN Canada, he is the author of five
books and has been a political detainee five times.
This column is part of a series exploring the lives of writers in exile now
living in Canada. It is a partnership between TWUC and PEN Canada.
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