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“A gift to all of us
who care about words.”
Jeanette Lynes

With essays from some of Canada’s most
influential poets, Measures of Astonishment
shines a northern light on poetry, showing
what it is, what it does, and why it matters.
Toronto Launch

With Lillian Allen, George Elliott Clarke,
Don McKay, A.F. Moritz, and others!
Friday, June 17, 5–6 p.m.
Room TBC, Harbourfront Centre, Toronto
235 Queens Quay W, Toronto, Ontario

Saskatoon Launch

With Robert Currie, Gregory Scofield
Glen Sorestad, and others!
Tuesday, June 14, 7–8 p.m.
McNally Robinson’s Saskatoon, Travel Alcove
3130- 8th Street East, Saskatoon, Saskatchewan
Admission to both events is free • All are welcome

Please visit Measures of Astonishment on
Facebook for details on more upcoming launches!
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From the Chair

By Heather Menzies

Helping to do the work of the Union continues,
and so does my learning — including how we
collectively engage in the larger conversations
and attendant dramas of cultural policy in
Canada. I’m also learning how we function as
a self-governing mini-democracy ourselves, and
how vital it is that members see themselves as
participants in this.
Redressing the damage done by the inauspicious inclusion
of “education” in the Fair Dealing clause of the Copyright Act is
probably the biggest policy struggle the Union has been engaged
in lately. The struggle continues in slow motion because, having
gained the ear of the new Liberal government on this, just
keeping the issue within key people’s attention span takes time
and effort. John Degen and I have built on a fruitful meeting
with senior policy people, and have been joined in efforts by my
colleagues on National Council writing to and, where possible,
meeting with local members of Parliament. Essentially, we’re
asking the government to either amend the Copyright Act right
away, or to impose regulatory control over the interpretation
of Fair Dealing, so that any institutional scale (as opposed to
individual-use scale) copying of our work is clearly defined as
contrary to the law.
As I watch, from my privileged position as participant for a year
in this policy issue, I sense the strands of influence at work, and
I marvel that through persistence, hard work informed by solid
research, and a lot of patience, this organization can help make the
wheels of policy change move. (Well, so far, all we’ve witnessed is
the gears shifting from reverse to forward on this policy issue. We
now need pressure on the accelerator pedal — perhaps coming in
part through some vigorous debate and resolution formation at the
AGM in June.)
How we decide the Union’s policy priorities through the AGM
has been a major discussion topic in the Governance Task Force
since its formation last fall. In March, National Council devoted
its entire meeting to what amounts to the task force’s preliminary
report. The consultant to it, Jenny Ginder, led us through the
recommendations that have emerged so far, and while we covered
a lot of ground, most of the discussion centered on the evolving
role of regional representatives and the importance of the AGM as
a policy-debating forum. Many of the ideas and concerns raised by
National Council members apparently echoed those already raised
by the task force members themselves, including around AGM
plenaries as central to the Union’s governance. On the one hand,

nothing can substitute for the open discussion of an AGM plenary,
where people articulate and listen to differing points of view, and
vote to endorse, or not, various resolutions for action to be taken.
Knowing that the Union will act on these resolutions is critical to
these discussions’ vigour and integrity. However, while something
like fifty percent of the Union membership regularly attended
AGMs around the time that I joined in the late 1970s, today we’re
lucky to get eight percent to our annual meetings. Reasons range
from the expense and time of attending an AGM to the shifting
perception of the Union among members as the membership has
grown so dramatically. As a result, I suspect that many experience
the Union now more as a service organization than as a place
where writers debate and come together around policies affecting
all writers in this country.
The task force will be presenting their final report to the AGM
in June, incorporating the feedback they get from members on
the survey and discussion paper they distributed electronically
in early April. The timing is good, as I’m sure we’ll get well over
10 percent of the membership to this year’s AGM. Overlapping
with other writers’ organizations, as we did in Winnipeg last year,
makes sense. We get a surge of energy, of shared experience and
knowledge. Moreover, the scope of the Canadian Writers’ Summit
this year is huge, combining international policy perspectives on
the public use of our work with talks and critical discourse on a
range of topics, plus professional development and schmoozing
opportunities with a range of publishers and others in the writing
biz. The whole package addresses the gestalt of who we are as
writers. We aren’t just individuals writing books and blogs and
other products. We aren’t even merely cultural “workers.” We
are members of a cultural community, even a community of
communities. And when we come together in plenary discussions,
we give voice not just to our individual self-interest but to a shared,
collective interest in culture and its role in keeping the public
mind free, open and healthily plural.
I look forward to chairing those sessions. I look forward to
seeing you there!
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Writing Rights
Rewriting the Script and the Contract

Photo: Claudette Bockstael

By John Degen

This morning I was at the Union offices extra early for one of my
regular conference calls with the International Authors Forum
(IAF) Steering Committee. TWUC has chaired the IAF since 2014,
and at that organization’s annual general meeting in March we
were unanimously re-elected to the Chair for another two-year
term. Eastern time zone Canadians must join such phone calls
well before regular office hours in order for the IAF to include all
of the territories now represented on its Steering Committee —
Europe, Africa, North America, Central America, and Australia.
And, while it can feel a bit lonely sitting among all the empty
desks in an empty office, I am always energized by the solidarity
and cooperative spirit that comes over the phone line. Through
the IAF, author organizations from around the world share
professional experiences, legal expertise, and industry perspective
as we tackle issues and changes affecting all authors.
The impact of this relatively new global cooperation has been
immediate and dramatic. The writer’s voice and perspective is
finally being heard at meetings of the World Intellectual Property
Organization (WIPO) in Geneva, Switzerland. WIPO, an agency
of the United Nations charged with administration of various
international treaties around copyright and related rights has been,
for many years now, the target of special interests looking for
ever-broader exceptions and user provisions within international
copyright. That is, exceptions to our rights as authors. It seems
absurd, doesn’t it, that limitations and exceptions to the rights of
an identifiable group within society would be discussed without
that group present?
But that is essentially what’s been happening in Geneva while
writer organizations around the world have been scrambling to
protect author rights from domestic challenges to copyright. As
a relatively small arts not-for-profit, it’s hard enough to find the
time and budget for all of the necessary lobbying forays to Ottawa,
without having to think about flying back and forth to Switzerland
a few times a year as well, just to make sure another section of the
copyright fence isn’t being knocked down when we’re not looking.
And yet, Canadian library and education sector representatives
regularly make those expensive flights, and have been benefiting
from access to WIPO decision-makers as they advocate for more
and more exceptions. I have the next WIPO copyright agenda in
my inbox right now. Item Six on the agenda is “Limitations and
Exceptions for Libraries and Archives.” Item Seven is “Limitations
and Exceptions for Educational and Research Institutions.” Rest
assured, when Items Six and Seven arise, there will now be
authors present to join the discussion.
Another central focus for the IAF and its member organizations,
including TWUC, is what we’re now referring to as the Global
Fair Contracts Initiative. At the turn of the new year, TWUC and
our partner groups from around the world put out a coordinated
call for a long-overdue re-examination of industry standards in

contracting. While we recognize that publishers are individual
entities and must compete fairly in the marketplace, there is
no reason their contract terms cannot be guided by some basic
principles.
I had a funny interaction on Facebook recently. A poet with a
new book made a public appeal for contract advice. I was gratified
to see many commenters immediately steering her toward the
Union (she is not, yet, a member). One commenter (a former
publisher) suggested not consulting TWUC as we have “a very
slanted take on contracts.” Our understandable “slant” of course, is
toward fairness and protection of the author, which is why we have
long advocated for industry standard terms through our Model
Trade Book Agreement. We also recognize that the publishing
industry is changing in myriad ways, and contracts should be
nimble enough to change with it.
TWUC’s associate director, Siobhan O’Connor, sits on a fair
contracts task force at the IAF, and we are working toward a
reimagining of how we make this information available and more
user-friendly. Ideally, we would like to make what was once a static
and occasionally intimidating legal guide into a searchable online
reference tool based on the core principles of fair contracting being
developed with our international partners. So far, the IAF has
developed ten of these core principles:
1.

Contracts should not be forever.

2.

The author should benefit from the success of the work.
Royalties should be fair and weighted to success.

3.

Reasonable and fair scope of uses and rights assigned. No
“all rights” contracts.

4.

Publishers should only keep rights they are actively using.
Rights reversion should be easy.

5.

The work should be as broadly and accessibly available as
possible.

6.

Publishers are accountable for communicating all uses of
the work.

7.

There should be no pressure to waive moral rights.

8.

Non-compete clauses should be reasonably limited.

9.

Reasonable delivery and acceptance terms.

10. Risk must be shared. No unreasonable indemnification
clauses.
TWUC will be talking contracts with all of our industry partners
in the coming months. Join in the conversation at the Canadian
Writers’ Summit in June.
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News
TECHNOLOGY

:

Startup Reimagines Made-to-Order
Kids’ Books with Algorithms
Customized children’s books are getting a
tech makeover.
Dissatisfied with the generic, plugyour-name-in-here picture books that
characterized the niche market, a start-up
called Lost My Name is seeking to add
some nuance and excitement to storybooks
that star their reader as the protagonist.
“Once you’ve dazzled them by including
their name, what’s left?” asked digital
publishing analyst Thad McIlroy in a
recent New York Times article about the
company. It turns out, a whole lot more.
For Lost My Name’s algorithm, parents
also select a language, character type (with
a range of hair and skin tones), gender, and
home address to help build the story.
This data gets processed, in the case of
The Incredible Intergalactic Journey Home, by
more than 25,000 lines of code, resulting
in a unique story about the child’s journey
through space with — of course — a robot
sidekick.
The start-up has created a lot of buzz
among educators and reading specialists,
some of whom are asking whether making
a kid the protagonist of his own bedtime
reading especially engages young readers
or undermines the development of
empathy.
As to who exactly is the author of these
books — the authors and illustrators listed
on the book covers, the adults who fill
out a survey on their child’s behalf, or the
algorithm bringing the two together —
well, the jury is still out.

BOOK SALES

Print Book Sales in Canada Finally
Increase as Ebooks Remain Stable
In 2015 there was a 1-percent increase in
print book unit sales in Canada, according
to BookNet Canada. The overall dollar
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The Latest on Writing and Publishing
in Canada and Beyond

value of print books sold, meanwhile,
rose by 3 percent. This data comes as a
relief, however hesitant, to booksellers,
writers, and publishers after several years
of downward trends in book sales. The
news is matched by recent reports made
by independent booksellers to Publishers
Weekly indicating solid sales gains in 2015.
The year’s top sellers? In first place
is Paula Hawkins’ The Girl on the Train,
accompanied by All the Light We Cannot See
by Anthony Doerr, and Grey, the sequel to
E.L. James’ infamous Fifty Shades.
To the mixed delight and chagrin of the
book world, adult colouring books made
up four of the top ten bestsellers. Three of
these were by Scottish illustrator Johanna
Basford. The colouring book trend has
cashed in on what many have been calling
the “Peter Pan market,” where reliving
childhood objects and experiences has
come into fashion for adults, as well as the
mainstreaming of meditation through the
popular mindfulness movement.
According to BookNet, ebook sales
remain more or less unchanged since 2013
and account for 17–18 percent of total sales.

FESTIVALS

Pullman Pulls Out of Oxford Lit Fest
Amidst Furor Over Unpaid Authors
Author Philip Pullman has resigned as
a patron of the popular Oxford Literary
Festival in response to its refusal to pay
authors.
“It seems contradictory to me to lay
on lavish ‘black tie’ dinners and at the
same time claim that it can’t afford to pay
speakers,” Pullman told The Bookseller,
pointing out that the festival has come a
long way from its earlier “small-scale and
much more informal” iterations.
The festival, despite saying they were
made “very sad” by Pullman’s public act of
protest, is refusing to budge on its policy
for authors. Beyond its refusal to provide
financial compensation, Oxford Lit Fest
also demands that authors do not speak

on their same subject or do any signings
within forty miles or thirty days of the
festival.
Festival organizers defended their policy,
stating “If we were to change our policy,
we could not put on a festival as large and
diverse as Oxford’s which supports and
promotes the work of both bestselling
authors and of those at the outset of their
writing careers.”
Pullman’s decades-long support of the
festival became increasingly awkward
as the Society of Authors, of which he is
president, began to campaign loudly for
authors to be paid at festivals.
Shortly after Pullman’s resignation from
the Oxford Literary Festival, a letter signed
by thirty authors including Linda Grant,
Joanne Harris, and Francesca Simon called
for a boycott of all festivals that expect them
to work for free.
“For too long, authors have been
persuaded to give our services to the
public for free — even though the public is
paying in good faith to see us. We are the
only people in festivals who are not paid,
and yet without us the festivals could not
exist,” insists the short letter. “Writing is a
vocation but it is also a profession, and it is
time we all stiffened our spines, dug in our
heels, and said No.”
The Oxford Literary Festival 2016 ran
from April 2 to 10.

aMAZON
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Online Retailers Cause Massive U.S.
Tax Revenue Gap
A report released by the American
Booksellers Association and Civic
Economics reveals a $1 billion tax gap
created by online retailing. The massive
shortage comes as a result not only of
the lost state and local tax revenues
traditionally generated by physical
storefronts, but also by the failure of
twenty-three states to collect the full sales
tax on sites like Amazon.
“We’re closing schools because

[communities] don’t have the money,” said
Dan Houston, one of the researchers who
presented the report Amazon and Empty
Storefronts: The Fiscal and Land Use Impacts
of Online Retail at Winter Institute 11 in
January, according to Publishers Weekly.
There is a good chance that states will
catch up on their ability to collect online
sales tax, the report noted. However, the
loss in the demand for traditional retail
space, and thus the loss in commercial
property taxes, is likely to worsen, resulting
in “serious consequences” for local
communities.
Another panelist at the event, Stacy
Mitchell of the Center for Local SelfReliance, called Amazon “a company
that takes more than it gives back to the
community.”

Mathematics

Many Great Works of Literature
Closely Match Multifractal Patterns
Researchers from the Institute of
Nuclear Physics of the Polish Academy
of Sciences have analyzed more than
one hundred famous works of literature
from around the world and come up with
some interesting conclusions. Many of
the books they studied revealed narrative
structures virtually indistinguishable
from the self-similar patterns of fractals, a
mysterious and somewhat psychedelic field
of mathematics that has been charming
nerds of all stripes for centuries.
According to phys.org, researchers
measured variations and ratios of sentence
length to determine that many great works
of literature are governed by “cascading”
narrative structures that are, in fact,
multifractal. Multifractals are even trippier
— they’re essentially fractals of fractals,
and are non-linear in nature.
Despite many writers’ reluctance to
attach mathematical precision to sweeping
creative genius, the fact remains that, at
least through sentence length variations,
famed authors like Virginia Woolf, Julio

Cortázar, and Roberto Bolaño tested
positive for multifractality.
James Joyce’s Finnegan’s Wake set
the record for multi-fractality. Notable
exceptions to the pattern include Atlas
Shrugged by Ayn Rand and A la recherche du
temps perdu by Marcel Proust.

LIBRARIES

Red Deer Introduces Free Libraries
on its Transit System
The city of Red Deer, Alta., began carrying
mobile mini libraries on some of its Red
Deer Transit buses this January. Transit
riders are encouraged to borrow or take
books from the free service, called Books on
the Bus, which offers a range of genres.
According to reddeer.ca, the initiative’s
“intent is to remove barriers of access
to books, encourage reading in the
community, and build social connections.”
While free libraries and book boxes
dot front yards, city parks, and alleyways
across Canada, Books on the Bus is the
first project of its kind in Alberta, and
is undergoing a six-month trial with
libraries on four city buses. The libraries
are replenished every day by Cosmos, a
community agency providing a variety of
services in Central Alberta.

copyright

Canadian Translator Sues
AAAAARG.fail for Copyright
Infringement
When the legendary late film critic André
Bazin’s four-volume What is Cinema? entered
the Canadian public domain in 2008,
Montreal cinephile and translator Timothy
Barnard decided it should be republished.
Dissatisfied with previous English
translations of the text, he self-published his
own beautiful hardcover out of his pocket.
Not surprisingly, Barnard was upset
when he found digital versions of his text
available for free download at AAAAARG.

fail, a popular membership-based site
hosting more than 42,000 academic and
theory texts. AAAAARG is run by Sean
Dockray, an American PhD candidate
at the University of Melbourne, and has
thousands of members, many of whom are
students or other academics. The site took
down Barnard’s translation, which was
uploaded by members of the site. Barnard
is now suing Dockray for copyright
infringement, The Globe and Mail reports.
For a freelance translator who spent
$20,000 of his own money to publish
this passion project, Barnard’s anger is
understandable. However, Dockray’s
lawyer told The Globe and Mail that the
suit is misdirected, claiming that “Timothy
Barnard is trying to litigate a political claim
based on the fact that his translation may
have been uploaded on the site by a party
which he is not suing and despite the fact
that both times the book was taken down
upon request.”

$

FUNDING

Artsnb Staff Fired, Budget Slashed by
$400,000 Over Two Years
The New Brunswick Arts Board, an arm’s
length arts funding agency in the province,
released a strongly worded statement after
the Department of Tourism, Heritage, and
Culture announced that it will be firing
all staff of the organization and replacing
them with “impartial” department staff.
Artsnb has accused the government of
cutting democracy rather than expenses
by replacing their staff with “additional
bureaucracy and new jobs for its
Department,” claiming that it “undermines
the work that artists across New Brunswick
have made to ensure that public policy
respects the importance of arts and
culture.”
Minister Bill Fraser assured artsnb that
he is “committed to an arm’s length model
[only] if it is far from the reach of political
interference,” according to the statement
on artsnb.ca.
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Writer’s Blot
Writer’s Prompt /

Money Problems
by Hal Niedzviecki

Start by imagining a character you’ve been
working with in a totally different way. What
if they were poor instead of middle class? What
would that do to how the reader perceives
them? What would that do to how you
perceive them?
Many books tell the stories of the well-healed and the
comfortable middle classes, which is what you’d expect: writers are
generally well educated and from those same middle classes. Write
what you know, right? But, then again, by reflexively conceiving of
our characters as being in certain socio-economic brackets, we are
missing opportunities.
First off, there’s the opportunity to tell the stories of entire
groups of people who are significantly underrepresented in
Canadian literature.
Second, and perhaps more importantly to us writers who are
and need to be storytellers first and social commentators second,
there’s the dramatic element. Characters need conflict and tension.
They need to make choices that advance the story. Characters
facing the prospect of losing their homes or not having enough
food to feed their children are facing very serious choices, and the
likely prospect of re-examining the choices they’d already made.
Could they have done things differently? Or did they never really
have a chance, having been born at the wrong time in the wrong
country to the wrong family?
Fetishizing poverty, just throwing it into the mix for dramatic
effect, should be a concern. A character should never be just
one thing — homeless, disabled, addicted, orphaned, poor. The
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key to avoiding that trap is to keep all the other elements of
your character intact. The poor, too, can read philosophy, can be
obsessed with a particular painting, can have hobbies and crushes
and even the idiosyncrasies of the affluent. Keep the nuance,
but add the crushing tension of being short on prospects and
opportunity. Then see what your character does.

Comic by Scot Ritchie

industry q+a /

How Writers Can Deliver
a Powerful, Shocking Blast
of Reality
by hal niedzviecki

Former MP Andrew Cash talks about the new
Urban Workers Project
What is the Urban Workers Project?
It’s a new national initiative to raise the
issues and the voices of freelancers and
self-employed workers; those that have
no access to a workplace pension, no
benefits, and no job security. We want
to bring the issues of this “sector” of the
workforce more urgently into the public
debate around work, workers’ rights,
and precarious work. The Urban Worker
Project (UWP) seeks to be a space, both
virtual and real, for independent workers
to gather and discuss their issues. And
most importantly, we want to organize
issue-based campaigns that can bring
political and policy changes that will improve the work lives of
urban workers.
How do book writers fit in to the organization?
Book writers are classic “urban workers” cobbling a living together
doing a variety of things without the security of a pension, health
and dental benefits, income security measures like EI, parental
or compassionate leave, paid sick days, etc. So the voice of
professional book writers could be a very key one for the project.
What are some of the UWP proposals that might help writers?
Income averaging is a policy change that could be beneficial to
many in the arts. We’ll also be looking for ways to deliver programs
like parental and compassionate leave to those who don’t have
traditional employee/employer relationships. We will be pushing
to ensure that public policy, especially with respect to arts and
cultural industries, is seen through the lens of precarious work

and how artists and creators actually make a living. Our first
campaign puts the focus on fairness for freelance and contract
workers.
TWUC has been advocating for things like income averaging for a
long time with little success. How will UWP get results?
My experience in Parliament is that you are most effective when
you have a strong collective voice behind you. One of the key
elements of the Urban Workers Project is bringing people from
very wide and diverse groups of workers together and then
building campaigns that can bring change. I believe this sector can
be a powerful force, and UWP will help its voice be heard.
What can the members of TWUC do?
Practically, Writers’ Union members can join up with us on our
website for starters. I would also urge writers to begin, if they
haven’t already, to consider their “workplace” issues in a broader
context. Writers’ pay has fallen over the last thirty years like most
other workers and largely for the same reasons — globalization,
the rapid growth of technology, and neoliberal ideology, which has
massively shifted wealth to those who already have it while starving
the public sector. Writers can play a significant role in raising the
public awareness and understanding of these issues much like
some doctors are doing. Notwithstanding the low pay, writers
occupy an important, elevated place in the public arena. Writers,
like all artists, have a lot of unspent political capital.
We are Canada’s storytellers. As such, I’m wondering how you
see our role in telling the story of income disparity and precarious
employment. Is Canada ready for novels and stories about the
plight of the new urban worker?
Absolutely! In Shawn Micallef’s book The Trouble With Brunch, he
references Bob Cratchit, the hard done by employee of Scrooge, as
being a “knowledge worker” of his time. It never occurred to me
to make that link before, and I think it is in part because we have
excluded certain kinds of work from our traditional and cultural
conceptions of what work is. Most songs and stories about workers
tend to focus on the factory worker, the farmer, the miner, the
manual labourer, etc. But of course a writer is a worker. So is a
bartender, a barber, a web designer, a bank teller, a singer, and so
on. We need stories, songs, plays, and films about the struggle to
survive today working three part-time jobs, having a university
degree, and the “look” of middle-class stability, but being one bike
crash away from the financial abyss. I think we need to tell the truth
about how precarious so many of our lives are. And when we do —
as Neal Gabler has in the most recent issue of The Atlantic under
the headline “The Secret Shame of Middle-Class Americans” — it is
a powerful and shocking blast of reality. We need more of this.

Spring 2016

9

Dispatches

notes on the writing life

marketing /

Promo Squads:
A How-to Guide
By farzana doctor

A promo squad (PS) is a group of people who
complete small publicity tasks to extend your
publicist’s and/or your self-promotional reach.
Here’s a guide to using them effectively.
Who to ask
I suggest asking twenty-five to fifty friends, family members, and
colleagues. Go bigger if you want. Most should be social media
users, but don’t exclude people who might be able to help in
other ways. For example, perhaps you know a social butterfly who
prefers to spread the word at his cocktail parties. Think broadly
in terms of geography, interests, and social networks. Don’t limit
yourself to people in the publishing industry, who are inundated
with book news. Think about the readers you’d like to reach.
Maybe that friend who is active in her mosque or your uncle who
is part of a bowling league would be good people to ask.
How to ask
Here’s a sample invitation that I sent to fifty people:
Hi Everyone,
By now you probably know that my third novel, All Inclusive,
will be released in late September by The Dundurn Group. I’m
incredibly excited to have this book come out! You can find out
more about it, and get a glimpse of its cover and synopsis at
https://www.dundurn.com/books/all_inclusive
It’s important to include the book’s info so that they have a sense
of what they are being asked to promote.
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I’ve learned much about the book business over the last few
years, including:
•
•
•

I need lots of help from my family and friends
Word of mouth sells books
Small acts, done by many people, make a big difference
in book promotion

Most people will never have heard of a PS, so you’ll need to explain
the concept.
So, I’m compiling a list of people who are willing to help
me. I’m contacting you because you’ve been so sweet and
supportive in the past.
Will you join the All Inclusive promo squad?
Here’s what’s involved (aka, fifteen minutes, spread out over
four months):
Between September and December, I’ll send out one email
every couple of weeks asking you to complete a specific task.
There will be a total of five tasks.
Each task will take only one to five minutes and will include
things like:
•
•
•
•
•

Inviting people to my launch
Circulating a book trailer video link to your networks
Requesting/placing a hold on the book at your library
Posting/tweeting something (if you are on FB or Twitter)
Writing a one-sentence review

2) Here’s an example of a tweet that you can cut and paste on
Twitter (edit as you like) OR just go and retweet my tweet:

Each task will be laid out to be simple and quick, with clear
directions. In some cases, I’ll send you sample text you can use
or adapt. And of course, if you don’t feel like doing a specific
task, you can ignore that particular email.
This section is quite specific because people need details about
your expectations. They also need reassurance that you know they
are busy and that your request will be time limited!
If you’re not interested, or too busy, I completely understand.
If you ARE interested, please hit reply and I will add you to the
list. If you don’t reply, that’s OK, too!

Toronto launch of @FarzanaDoctor’s novel in 4 weeks!
#AllInclusiveNovel https://www.facebook.com/
events/1618575708414348.
It’s important to provide these sample posts and tweets, and
all relevant links and tags. Ensure that these tasks are almost
effortless. For example, a later request involved asking people to
place holds at their library. I included a list of my book’s links at all
the cities of my PS members. If you ask people to write reviews,
include links to your book on Goodreads, Amazon, etc.

I suggest giving two weeks for people to respond

3) If you prefer (or are not on social media), consider emailing/
phoning a few friends to invite them. Here are the details:
September 29, 7 p.m., Gladstone Hotel.

Thanks!
Farzana
What to ask
My sample invitation lays out a list of the requests I made. You
may have other needs to consider. Other ideas could include:
posting a selfie with your book, walking around with the book,
leaving it on their desk at work, or suggesting it to book clubs. I
recommend scheduling your PS requests to work with your overall
marketing plan.
Once you’ve recruited enough people (I recruited thirty-two
people out of the fifty I asked), send out your first request. Here’s
the middle section of an email I sent:
My Toronto launch is coming up in four weeks! Would you
share the link today or tomorrow? Even if you don’t live in
Toronto, it’s really helpful; the post will serve as a general book
announcement.
It is useful to give people a timeline for the task. Some PS users
I know will get more specific, suggesting 11 a.m. to 1 p.m. as the
most optimal time for Facebook and Twitter.
1) Here’s an example of a post that you can cut and paste on
Facebook (edit as you’d like):
Farzana Doctor’s third novel, All Inclusive, is coming out this
month! Here’s her Toronto launch info: https://www.facebook.
com/events/1618575708414348.

It’s helpful to provide an alternative suggestion for members not
on social media.
A few more dos and don’ts
•
•
•
•
•
•
•
•
•

Don’t be afraid to ask people for help, but do remind people
that they can opt out. In my experience 60 percent will reply
and say yes.
Do keep to your word. If you promised that you would only
make five requests, stick to that.
Do send a final wrap-up/thank-you email so that your PS
knows that their work is completed.
Do help others on a regular basis.
Do include your publicist on your PS list so that they are in
the loop.
Do plan your PS requests in advance but leave one task
open. Maybe you’ll get a stellar review or invitation that you’ll
want them to promote.
Don’t expect everyone on your PS list to complete every task.
I’ve noticed that most will be able to do about half of them.
This is why your list should be fairly large.
Do write personal invitations to individuals who might find a
group email off-putting.
Do make your PS emails easy to read. Keep them as brief as
possible. Use formatting tools (bullets, underlining, etc).

Farzana Doctor is a novelist and registered social worker in private
practice. All Inclusive (Dundurn Press) was released in Fall 2015.
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My Confession: Exploring
the Intersection Between
Memoir and Story
By zoË s. roy

As a teenager growing up during the Chinese
Cultural Revolution, I lived with my family
on a university campus. During that time, I
witnessed people being sorted into five “Black
Categories” and punished accordingly.
The ex-landowners, the wealthy, the anti-revolutionaries, “evils,”
and labelled rightists were singled out and denounced. After that,
imprisonment, suicide, and thought reform at the May Seventh
Cadre School were inevitable. It was all part of daily life for my
parents’ generation.
While all this was happening, stories circulated about those
who had been sent down to the countryside for re-education
and managed to resist and even escape. I personally heard such
stories from sent-down youth who occasionally returned to visit
their families. The daredevils had snuck across the borders into
Vietnam, Laos, Russia, or Hong Kong. Such anti-revolutionary
action was dangerous and punished harshly. If caught red-handed,
the escapees would be shot on site.
When I imagined their success or failure, the final vision of
a bullet piercing through a defector always terrified me. I also
thought of myself as anti-revolutionary, in a way. To learn English,
I was listening to the English 900 Sentences program from the
Voice of America behind the scenes. To protect myself from any
trouble, I had to hide under a quilt at midnight to listen to the
radio — at that time, earphones didn’t exist in China.
More than twenty years later in Canada, after I’d finally gained
“a room of my own” as Virginia Woolf said, I started to write the
short story “Yearning.” My research included corresponding with
a pen pal in Hong Kong about how mainland defectors had failed
or had been able to steal across the border. I even took a trip to
the region, walking across the bridge at the Lo Wu immigration
Control Point between Shenzhen and Hong Kong. This confirmed
to me that my main character, Nina, could escape from a military
farm and be able to swim to Hong Kong.
When I shared my manuscript at writers’ workshops, some
readers asked me if Nina arrived in the U.S. and if her boyfriend
Hai reached Vietnam. “I don’t know. I haven’t thought about that.”
My answer didn’t satisfy their curiosity. However, these questions
made me wonder what would have happened to Nina if she had
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made it to the States. I sensed the short story could probably be
extended into a book-length work. Meanwhile I was writing the
novel The Long March Home, in which the protagonist’s brother,
Dahai, sent to a military farm, escaped and eventually died in
Burma. Dahai, similar to Nina’s boyfriend in “Yearning,” proved
to be the inspiration for the character in my new novel, who made
a bold, dangerous escape from Communist China. From then on,
the storyline started growing in my imaginary world.
In the course of an interview about my writing, I mentioned
the idea of this new novel, which would eventually be entitled
Calls Across the Pacific. Subsequently, I was surprised to read a bio
that stated, “Zoë S. Roy fled from China…” I had to ask the online
magazine to replace that interesting but untrue bio, although it
may have attracted more readers. My “fleeing” took a different
form — I was accepted into an M.A. program at Saint Mary’s
University with a scholarship plus a part-time job on campus after
years of seeking further education in North America.
The assumption that I had the same experience as my
characters would start to reveal itself as a pattern. After reading
The Long March Home, someone asked me, “What happened to
you?” I told her it wasn’t my story. “It’s so real,” she said. I was
surprised by her question and pleased by her comment. It proved
that I was able to invent tales that read like true stories even
though I almost always write in the third person.
As Alan Moore put it, “Use lies to tell truth.” I invent stories
to show what I’ve learned from literature, what I’ve experienced
in life, and what I’ve perceived about other human beings in the
world no matter whether they live in my era or different times.
Reading literary works enlightened and sheltered me; now I’m
paying back by writing.
When any readers assume my writing is about my personal
story, I can’t help feeling that I had, indeed, lived another life.
I understand that many readers are interested in true stories and
assume many authors write about themselves. However, writing
about myself bores me. Writing fiction attracts me more. As
long as I’m able to plot believable storylines, I can sail through a
created world without boundaries.
Toronto-based TWUC member Zoë S. Roy writes literary fiction with a
focus on women’s cross-cultural experiences. Her publications include a
collection of short fiction, Butterfly Tears (2009), and two novels, The
Long March Home (2011) and Calls Across the Pacific (2015).
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In Search of a
Writer’s Homeland
By Gezahegn Mekonnen Demissie

My homeland, I wish I could:
Pull you up in times of adversity
Build you in times of serenity
Take you away on my shoulder
Stretch you like a tent
— Bewuqetu Seyoum, “Will of the Immigrant”
There is a well-established belief among Ethiopian writers, both
classic and modern. They believe that a writer who is in exile is like
a fish without gills. Painfully, many who hold this view are in exile
in Europe and North America because of the suppressive regime
in power in our homeland. Today, quite a number of Ethiopian
journalists, filmmakers, musicians, writers, and painters are living
in different countries. The reason they are out of their country is
mainly political — the danger of exercising freedom of expression
in Ethiopia. I once asked Adam Retta, an Ethiopian novelist who
is living in Ottawa, if to be out of one’s country is to be a fish on
the land. He said he doesn’t accept such a view. Actually, he wrote
most of his novels while he was abroad. Classic writers had the
notion that a writer shouldn’t want or need comfort. Voltaire fled
his country from the hunt of the Catholic Church and a dictatorial
monarchy. While staying at the palace of Frederick the Great in
Germany, who was fond of literature and liked writers, Voltaire
was well taken care of by the king. However, Voltaire didn’t
like that blissed life. He left Frederick’s palace so as to keep his
freedom uncompromised.
Many writers whose concerns have been humanity and
universality, whose quest has been truth, have been forced to live
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in exile and privation. Unlike Voltaire, they rarely seek out and
choose suffering.
As an independent writer, I have tried my best to write at will
and to ensure freedom of expression collectively. However, I was
forced to leave my country. After fifteen years of struggle as a
journalist (from cub reporter to TV show founder and producer)
I came to learn that it would be dangerous for my life if I stayed
in my country any longer. Back home, there were many cases
when I faced rebukes, threats, and salary deductions for the
articles I wrote and the programs I produced. In other accounts,
the intimidation ranged from warnings to dismissal. In fact, all
the hassles happened to me merely for expressing my views as a
journalist and echoing voices of the voiceless. I have many friends
who are languishing in Ethiopia’s infamous torture centre known
as Ma’ikelawi, and the big prison houses Qaliti and Qilinto, merely
for writing their views.
In response to all this, we established PEN Ethiopia. As PEN
stands for freedom of expression and independent thinking,
establishment of PEN was not good news for those on the
government side. We had to pass through ups and downs to
operate as a legal entity. Though PEN Ethiopia was accepted in
2008 by PEN International as one of the centres in Africa, we
had to wait until 2011 to finalize the legal process. It was during
that process that I came to learn the difficulty of establishing
independent civil society in my country. After painstaking struggle,
PEN Ethiopia started to operate legally in 2011 and it soon became
a vibrant centre. This vibrancy was not liked by those who have
the power to allow or disallow what one should do or think about.
They shut down our centre and threatened to take action against
us in September 2015. We came to Quebec City in October 2015,
for the 81st PEN International Congress and decided not to go

home due to the clear and eminent fear of persecution.
Exile is a typical experience for African writers. The question of
a writer’s ideal home and situation — coddled in a palace, huddled
in a country where they fear for their life — is a mind-boggling
concern for most African writers. Our countries are ruled by
repressive regimes. We writers may stay or we may go, but either
way we are in exile.
Unfortunately, to write in a host country language is another
strain. In this sense exiled writers are always losers. Many find
themselves unable to write in the language of their host country.
To have to dictate or have their work translated to be understood
puts one in the position of a half-winged bird attempting to fly.
But, finally, I am here in Canada.
Our flight from Quebec City to Toronto on Oct. 17, 2015, was
pretty brief. But I was not in a good state of mind because my
luggage was registered at the check-in counter to be transferred to
London as indicated on my air ticket (I came to Toronto via London
and the same route was supposed to be my return line). There
were a lot of valuable documents in it including pictures of my
wife and son back in Ethiopia and above all toys my son presented
to me as gifts. Imagine, he is only five. I was not in a good mood,
thinking that I might lose those precious presents from my son.
At Pearson Airport, we were welcomed by a couple of lawyers,
Grace and Peter, both PEN Canada members. They drove us to the
houses of Keith Leckie and Joan Lishman, both also PEN Canada
members. My friend Dejene Tesemma and I went to Keith’s house,
while Solomon Hailemariam and Aschalew Kebede were taken to
Joan’s place.
When we arrived at Keith’s place, his wife, Mary Young, was out
of town on a filmmaking mission. He was with two of their dogs,
who were very friendly. He brought Ethiopian cuisine from one
of the restaurants in Toronto with Tusker beer of Kenya. Our two
nights at Keith’s place were unforgettable eye-opening moments in
Toronto.
For starters, we discovered that we had arrived in Toronto at
a moment of power transfer from the Conservative party to the
Liberals. Many of our Canadian friends were so happy that the
Conservative Government, which was perceived to be hostile to
refugees, was gone and the Liberal party came to power. That time
was memorable because we were able to notice how citizens of
a free society can bring down their leaders when they don’t want
them. We envied Canadians, comparing their democracy with our
situation where one group has been in power for twenty-five years
through pseudo-elections.
Many people have helped and encouraged us. We are lucky that
we have been able to know John Ralston Saul, Edirne Clarkson,
Mary Jo Leddy, Lisa Clarkson, Gordie Firth, Caroline Newton,
Tasleem Thawar, Keith Leckie, Joan Lishman, Jennifer Robson, Liz
Philips, Alison Mclean, Paula Galo, Abdissa Dinqa, Tesso Felmina,

Gerrard Schmid, Linda Mantia, and many others. These good
people showed us that here, writers are respected and treasured,
compared to our country where writers are jailed on allegations
of terrorism — as if the pen and pencil are bombs and guns. Our
new Canadian friends have kindled our hearts with hope. The
darkness back home is not as frightening. But we are in exile. To
know the home of a writer, we have had to come to know a country
that is not, yet, our home.
Gezahegn Mekonnen Demissie is an Ethiopian writer, TV producer,
and film director and a founding member of PEN Ethiopia who is now
living in Toronto.
This column is part of a series exploring the lives of writers in exile
now living in Canada. It is a partnership between TWUC and PEN
Canada.
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Staying Alive
by Discovering
Slam Poetry
By Sylvia McNicoll

Over twenty-six years ago I wrote my first book
based on the memories of death and heartbreak
and a prom that happened when I was in high
school. I had a young voice.
Since then I’ve gone on to write over thirty-five novels, some
for younger children to match my kids’ ages as they grew
up, but mostly poignant, humourous adventures involving
dogs and romance often for a girls’ book club in Norway that
also translated my work into Swedish, Finnish, German, and
sometime Hungarian. Quickly, I needed to stop relying on my past
experiences and seek out new stories and characters. Participating
in guide and search and rescue dogs training, hiking icefields, and
interviewing experts provided many of the twists and turns in my
plot.
The book club folded. My voice grew older.
Now keeping an authentic first person teen voice has also
become a matter of research. In the classroom and library visits
that most YA writers are called in to do, I observe teens at school,
and in workshops and my writing classes, I read their work in a
mentoring capacity. In this way I get a window right into their
imagination and experience. When I want to tell a story I further
explore my character’s personality by immersing myself in their
interests, trying them out myself or interviewing kids with similar
pursuits until I feel their identity taking over me. There’s an
audible click almost. Possession meets method acting/writing.
Free of the constraints of the girls’ book club, I can also now
write from a male point of view. Pursuing a new market, a
performance arts book series, I began exploring the world of a
sixteen-year-old boy who gets coaxed into joining a school slam
poetry team. For research, I attend my first slam, a monthly event
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put on by the Hamilton Youth Poets (HYP) at the Factory Media
Arts Centre in central Hamilton.
A slam poetry event engages the audience by creating a
competitive atmosphere through scoring the poets. Five judges,
chosen randomly from the audience, assign points from one to
ten for each performance. The doorkeeper quickly conscripted me
to judge. The youth that crowded in were older than the senior
and high school kids I’m used to, in their twenties at least. They
were inner-city kids of all shades of colour, from goth pale to
mahogany, dressed in stylishly torn clothing, and they intimidated
me with their angry rants: “To the white lady on the bus clutching
her purse” and “Islam means peace so what are you so afraid of.”
Their images were evocative, explosive even. Fingers snapped and
kids moaned in appreciation. If the judges scored the poets too
low, they were yelled at, “Listen to the poet!” “Higher, higher!”
Nobody earned lower that an 8.3 from me.
In line for the bathroom, I found the courage to approach
the poets. My usual question was “How did you get into this?”
The answers I drew turned out to be very empowering to me:
“I love poetry, can’t write anything else. All that grammar
and punctuation. With poetry, it just flows.” These poets are
intimidated, too, only by the structure and rules of prose. With
poetry there are no rules which allows these young writers to just
pour out their passion.
I can handle all the grammar and punctuation, and the segues
and the edits and the rewrites and the deadlines and the contracts
and the hateful bloggers’ reviews. But what fun it would be to
forget about all that and just play with words again.
When an open mic session was announced on the HYP
Facebook Page, I decided I would write a poem and read it out
loud, for the sake of my research, of course. I began keying in
descriptions and metaphors into my iPhone as I walked the dog.
Still, what did I feel passionate enough about to risk sharing in

verse? The answer eventually became obvious: My own inadequacy
as an aging YA writer with no Norwegian bookclub contract in my
pocket — a senior artist masquerading as a younger poet.
Of course slam isn’t just the writing, it’s also about the delivery.
Some of the younger poets who recited occasionally got stuck in
the middle of a three minute rap — others read from their cell
phone. I did not feel confident in my reciting memory. I decided I
would not only write the poem on my iPhone but I would read it to
the audience directly from the device, the way many of them did.
From long years of readings at festivals and workshops at
schools, performance was something I felt fairly confident about,
but I tend to write flat, nothing as beautiful as some of these
poets. My audience is young and beautiful on the outside, too, so I
approached the microphone and sea of faces with trepidation.
The poem started with a question: Does it matter that I cannot
write poetry? “None of us can!” a young man immediately
called out and I smiled. By the second line fingers snapped in
appreciation, there was open laughter when I mentioned salted
caramel and the audience liked that I put on voices including
valley girl and vocal fry. Afterwards poets came up to me and
were generous in their praise. I felt welcomed by this diverse
community.
But more than welcomed, I felt inspired, even reinvigorated by
these young people who love performing words with no payment
or market in mind. My fictional character was taking over me, he
would love metaphor and simile. I heard that audible click. I would
feel free writing again. After that reading, I continued to take down
images and write more poetry on my iPhone. I regularly attended
slams.
When I heard that IF (Ian French), Canada’s Slam Champion,
was performing at the next all ages slam, I decided this time I
would compete. IF is fifty-five years old. If he could do it so could I.
I needed to write a second poem and this time I would memorize
both in order to better perform. Forgetting my poem in the middle
became my biggest fear. The slam was scheduled for December
27 and I turned my computer’s voice program on so that Tessa,
my South African system’s voice, could recite to me while I basted
turkey.
IF drew a different, larger crowd and, I imagined, much tougher
judges. My daughter and husband came to cheer me on. The slam
was in the new location of the Spice Factory, a larger, more upscale
location. I was slated to be last up in the first set of seven poets,
all youths. Plenty of time to get nervous. I recited in my head, I
couldn’t listen to anyone else. Then finally it was my turn.
I looked out, saw my daughter’s face, she looked scared; then I
performed, almost perfectly, I think I dropped a line.
IF recited immediately after me and, of course, he waved his
arms, jumped up and down, yelled his poetry and performed
brilliantly. The audience clicked, moaned, and applauded.
Because in the second set, the order of the poets is reversed,
after an intermission, I immediately followed IF’s spectacular
performance. This time I thought I did even better. I felt myself
choking up with the emotion of my character’s poem. (I wrote it in
his viewpoint.)

My judges were not that appreciative. I scored an average of 7.6.
But the point, as they say, is not the points; the point is the poetry.
I am not convinced my poetry is good but I don’t care. I
continue to attend monthly slams; it’s research after all. Plus, I
love being around young people who are passionate about words.
They have inspired a reconnection for me. I have remembered my
love of metaphor and simile and am watching the world with my
iPhone in hand.
Relevance (Sylvia’s first slam poem)
Does it matter that I cannot write poetry?
If I walk this world with peeled eyes, pointed ears and a pure heart
If I inhale the smells of wet cement, cut grass, baking cinnamon buns
And pat gently dog belly and newborn baby fingers?
What if I taste melting chocolate, whipped cream, candied pecan
And salted caramel all together?
What does it matter if I listen to an orchestra of August cicadas’
legs rubbing together
If I do not put down the sensation in words
Will a tree fall in a forest?
What if I am no longer young or in a body that calls your attention
to me?
If I am a woman whose pitch upturns at the end of a sentence
or plummets into vocal fry
And I never run a marathon.
If I do not command a company, win in a court of law,
Create or star in a blockbuster hit.
If I do not earn six figures, if I do not spend and give away even more
But I parent three and grandparent eight
Love them, show them, watch them, listen to them
Sacrifice for them
Clap for others, facilitate their joy, their successes
Do I forsake my turn?
Will you listen to or read my words
What if I cannot write poetry that matters to you?
Does it matter?
Do I matter?
Does it matter that I cannot write poetry?
Sylvia McNicoll now volunteers as HYP’s communications editor.
Shakespeare Slams is still a work in progress but her middle-grade novel
The Best Mistake Mystery (Dundurn Press) is slated for January
2017 publication.

Spring 2016

17

Dispatches

novel writing /

Unearthing Jane Austen for
the Twenty-First Century
By paul butler

I recently completed a novel which required
transforming the happy ending of Jane Austen’s
final novel, Persuasion, into something
altogether darker.
In my highly unauthorized sequel, the gothic embellishments
of the era for which Austen herself had little interest (outside her
desire to satirize them) creep up on the proceedings. The shadow
of a past crime and a threat of blackmail threaten the symmetry
Austen was at such pains to create, and the minor players —
impoverished friends, servants, those far beneath the notice of our
heroine, Anne Elliot, a baronet’s daughter — have agendas of their
own.
I approached it all with some sense of trepidation. Jane Austen
is one of the world’s most beloved authors, and Persuasion, being
the last written, has a special poignancy. It is not about a very
young woman of twenty falling in love for the first time. When
we first encounter modest Anne, you might remember, she is
the advanced (for the time) age of twenty-seven and very much
“on the shelf.” At the novel’s climax, she is finally proposed to by
Captain Frederick Wentworth for whom she has yearned for eight
years.
In my fiction I have always borrowed freely from Canadian and
world history, placing characters in the maelstrom of true events
and social movements. This never seems hard to justify. After all,
no one owns history. But what about Persuasion? This is someone
else’s creation. One must have ethical concerns regardless of
public domain.
My first excuse is the plain fact that I have always been a fan of
the original creator. Any work of my own is an act of admiration
for Jane Austen and I can honestly claim no malice was intended
either to the author or the people she so meticulously created.
Persuasion is, in some respects, Austen’s most likeable novel.
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Its wit may not be as brilliant as Pride and Prejudice; its central
character may not be as full of lifelike paradoxes as Emma. But it
has a pleasing finale because we feel for Anne Elliot whose past
lack of conviction has brought about misery both for herself and
for Captain Wentworth. She doesn’t irritate us to distraction like
Emma Woodhouse. And she isn’t a “saint” like Fanny Price. But,
as happens in life, her problems are at least partly of her own
making. She must struggle before she is rewarded.
The novel itself is as thoroughly likeable as its heroine. It’s so
likeable in fact that I needed an excuse to live in it for a while.
Writing a novel which starts where Jane Austen left off seemed a
pretty good way to do this.
But the twenty-first century does not believe in romantic happy
endings, at least not in the kind of romantic happy endings that
see marriage as the end of the story. There is something oddly
anticlimactic in those passages towards the end of Austen’s novels
when the author pulls away like a retreating camera with vague
authorial promises of felicity to come. Lines like “Who can be in
doubt of what followed?” which begins Persuasion’s final chapter,
act as a figurative fade out. Sensory details, like the first kiss, are
left to the reader’s imagination.
We know the declaration of love is where the real story begins.
When warts appear, when buried secrets and weaknesses rear
their heads, this is when we test and strengthen our relationships.
This is when we find out who we are.
Early on in this project I realized this omission was my entry
point into Jane Austen. I could explore those things that the
nineteenth century author, for reasons of convention and taste,
could not explore.
Austen’s fame also soothed my ethical concerns. I had picked
a novelist who is so much part of our collective literary landscape
that her work is like a piece of history or folklore. She is almost
as much common property as a historical event or a social
movement. This, I felt, gave me a certain license to add to, adjust,
and reinterpret her work.

But this license is not just about the author’s fame, nor the story’s
antiquity. It comes from the freedom with which the tale has already
been dramatized in the past, for stage and particularly screen. By the
time I got to Austen, respectable period dramatizations had already
taken many liberties with her work. Many a scene and a character
had been subtly, and not so subtly, changed and modernized in
remounting Austen’s story for a present-day audience.
Perhaps most glaring of these is Canadian writer-director
Patricia Rozema’s take on Fanny Price. The delicate Mansfield Park
heroine, for whom a short walk in the open air is enough to bring
on a fainting spell, was transformed in Rozema’s 1999 film into
a robust horse-riding heroine who had instinctive sympathy for
the slaves of her guardian’s Caribbean planation. If I am a literary
grave robber, I thought, I am hardly alone.
In reality, of course, no Austen heroine questioned societal
structures. Austen’s characters, and not only the comical ones,
often have a respect for wealth and social status which is very hard

to reconcile with modern notions of social justice. This means that
screenwriters less radical than Rozema have often swept remarks
and characteristics under the carpet if they thought it would
make a present-day audience lose sympathy for a character who is
“good” in Austen’s moral universe.
Here the twenty-first century novelist has a distinct advantage
over the dramatist labouring over an adaptation. Rather than
hiding this dissonance between Austen and her present-day
readers, the novelist can bring it into the open.
It’s in this juxtaposition — early twenty-first century values set
against the Austenesque moral world — that the artistic frisson
lies. How have we changed? How are we the same? In the end this
is both the reason and the justification for the project.
Newfoundland-based novelist Paul Butler’s next book, The Widow’s
Fire (Inanna Publications), is an exploration of the characters in Jane
Austen’s Persuasion. It will be released in Fall 2017.
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Historical Fiction,
a Place for Truth,
and an Opportunity
for Reconciliation
By jennifer maruno

It’s a gripping scenario: War is declared and a
group of people considered suspicious due to their
ethnic makeup are forcibly evacuated to derelict
camps and abandoned mining towns. Stripped
of their identity as citizens, they have to carry
an identification card at all times and are put
under federal supervision. They are not allowed
to travel or vote.
You’d be forgiven for thinking I’m describing the plot of the
latest YA thriller, an even more extreme Hunger Games knock-off.
But, sadly, what I’m actually referencing is Canadian history, circa
1942.
Growing up, I knew nothing of the treatment of Japanese
Canadians during World War II. My high school history books
didn’t mention how the government took the homes and
possessions of 22,000 people of Japanese descent, leaving them
penniless and without a future. It wasn’t until 1982 that my real
lessons in Canadian history began.
The Canadian government had officially apologized to
Japanese Canadians for their treatment during World War II
and made restitution. But the significance of this apology was
not understood by many of the younger generation. Even in
Japanese homes it was something from the past best put aside,
not to be revisited. It was perceived to be a time of shame. The
Momiji Health Care Society of Toronto, a not-for-profit charitable
organization whose purpose was to assist senior citizens of
Japanese-Canadian heritage, had commissioned the creation of a
small, soft-covered book to tell the story behind the internment.
Alan Fujiwara, the illustrator, hired me to write a teacher’s guide
for Baachan, Geechan, Arigato. The Society’s goal, using restitution
funding, was to provide each school library in Toronto with a copy
of the book and a teacher’s guide.
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Research for the study guide was limited. Those in the camps
had not been allowed to own cameras or use their first language,
Japanese, to record their experiences. Photographs that were
available were staged or misconstrued for political reasons. For
more context and depth, I turned to Joy Kogawa’s novels. They
provided more than just facts. She helped the reader relive
the event through her characters. My teacher resource guide
soon became less of a litany of facts and more of an exercise in
empathy.
Twenty-five years later I married Stan Maruno. When he found
the Momiji book in my collection, he shared his own family
history. His mother, Eiko Kitagawa Maruno, told me events that
her children were too young to remember or knew nothing about.
She allowed me to explore her life through personal “illegal”
photographs and memories. To understand this experience, Stan
and I travelled to the Kootenays in the interior of British Columbia
to visit New Denver. Noburo Hayashi, caretaker and interpreter at
the Japanese Memorial Centre, helped us find Nelson Farm, where
Eiko raised Stan and his two sisters. Her husband, Sam, was in a
forced labour camp building the Trans-Canada highway in the next
province.
I had been publishing educational materials for some time and
was ready to change my focus. Writing a novel that would place
the young reader in the centre of the Vancouver events of 1942
appealed to my creative spirit.
I created Michiko Minigawa, a ten-year-old who wants to be
proud of her Japanese heritage but can’t. The night of her birthday
party, her father is arrested and taken away to build roads in the
mountains. Her mother, aunt, and baby brother are forced to
move to an old farmhouse in an abandoned mining town.
Napoleon Press published When the Cherry Blossoms Fell in
2009. It was shortlisted for the 2011 Hackmatack Award and the
2012 Pacific Northwest Young Readers Choice Award. Its success
encouraged me to write another novel.
Visiting the heritage site Sainte-Marie among the Hurons I
had inquired about books suitable for children during this time

frame. Once again, it was a topic that children’s authors had not
previously explored, and for good reason.
The Jesuit priests at Sainte-Marie used strict teaching and
learning practices that would be considered abuse in this day and
age. Records in their own hand lamented the native children’s lack
of discipline, blaming weak parenting skills, ridiculous roaming
practices and above all their beliefs in heathen gods. I placed tenyear-old Etienne Chouart in the middle of this time in history to
once again put a child’s face on Canada’s past.
My research for Warbird revealed that the missionaries who
travelled up the coast of British Columbia did not recognize the
art, talent, or beauty of the totem poles along the way. Unlike
Emily Carr, they only saw heathen practices. Their mandate was
to educate these heathens in the Christian faith and to destroy the
tradition of totem poles and potlatch.
Once again, this part of Canada’s past was missing from
the school history books. At the time, many were only vaguely
aware of the role residential school played in the plight of our
own Aboriginal people. The story line for Totem took my young
character, Jonny Joe, back into a time when carving was an
honoured craft, one he found he had a natural talent for. Written
for the teenage audience, it was based on a runaway’s life in a
residential school, focusing on abuse, hostility, The Indian Act,
Indian Agents, and, once again, religious conversion.
Though Quill and Quire called Totem a “masterpiece of middlegrade fiction,” others voiced worries about cultural appropriation.
The naysayers felt I didn’t have the right to create this story
because I am not of Aboriginal blood.
This was the first time I’d experienced this kind of criticism. No
one had levelled this accusation when I was telling stories from the
point of view of a Japanese Canadian child. I was thanked over and
over again by those who were part of the internment with phrases
like, “I haven’t stayed up late reading a book in a long time… my
grandchildren must read this,” or “Why has this not been written
before?” and “You have completely captured the experience.”
The response to When the Cherry Blossom Fell was so positive
it spawned two more novels, Cherry Blossom Winter and Cherry
Blossom Baseball creating The Cherry Blossom Series. Teachers and
interest groups of all ages have requested I speak about this series
of books.
I recognize that the history of the First Peoples of Canada is so
fraught with tragedy and racism that, understandably, many people
both Native and non-Native, now feel that it is only appropriate for
those inside the culture to write about their lives and their past.
But I don’t agree with this point of view. Canada prides itself on
being a multicultural nation. Don’t we consistently foster crosscultural communication? Don’t we profess to be all the same
under the skin? Authors of all cultures must create powerful
fiction for our younger generations. Situations that provoke abuse,
prejudice, racism, sexism, ageism, and poverty need to be exposed.
Stories need to be written to prevent any repeat of our past
mistakes and the need for more apologies.
I plan to continue telling historical stories from diverse
perspectives. My purpose as a writer of historical fiction is to keep
history alive. My contribution to Canadian culture is through
novels for the younger generation, novels that put people back into

the history they have been removed from, the very history of their
own country. Although Prime Minister Harper made an apology of
the Canadian government to Canada’s First Nations for the widespread abuses at church-run schools, it is only now that the Truth
and Reconciliation Commission has released its report on how
these measures deprived First Nations of their traditions, religion,
and self-esteem.
The First Nations were reduced to clichés and symbols deployed
as branding for a whitewashed Canada. For me, that is the true
definition of cultural appropriation.
This second apology from the Canadian government over the
treatment of its own citizens should herald many more stories that
bring the truth to the eyes of our young. After reading my novels
many children have questioned why these things were done to
people. Why was it allowed? And as one child put it, “I don’t get it.
Isn’t Canada supposed to be a democracy?” “I think you do get it,”
I responded, knowing one of my novels had done its job.
Jennifer Maruno creates novels empathetic to those who have
experienced the darker side of Canadian history. Dundurn Press released
Cherry Blossom Baseball, the third book in the Cherry Blossom series,
based on the Japanese Internment in World War II, in December 2015.
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Remembering Ellen
Seligman

Photo: Ian Crysler (CNW Group/Penguin Random House Canada Limited)

By elizabeth hay

Ellen Seligman, the legendary editor and
publisher at McClelland & Stewart, died
in Toronto on March 25. Elizabeth Hay
remembers her.
I hear her unmistakable voice on the line, strong, weary, flat,
relentless, ready for laughter, endlessly diagnosing, questioning,
solving. Sometimes she would pause to chew almonds or salad
and occasionally there were breaks, not for gossip exactly but for
juicy talk. Since we both loved movies and detailed reports of
illness, she often talked about both. Then it was back to the work at
hand, how to make the manuscript better.
I once joked that she should get half my royalties, but she would
have none of that. Similarly, she bridled when I said she was a
wonderful teacher. She did not see herself that way at all. Teacher
or not, this is what I learned from her.
I learned how infernally complicated it is to sustain for three
hundred pages the story you’ve set in motion. “A novel is not a short
story,” she told me. “Think subplot.” How important it is not to rush
to the end and not to rush the end itself. Not to assume that I knew
what she meant by those nearly illegible scribbles in the margin, but
to ask her until I really understood; there was always some weakness,
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inconsistency, missed opportunity that she had seen and I had not.
She protected me from myself and she protected my characters
too. When a writer is cranky, tired, depressed, or lazy, it’s easy to
be impatient or flippant on the page. She would say when we were
editing Late Nights on Air, for instance, that she didn’t think Dido
would say this, or Gwen would do this, or if she did, the ground
needed to be better prepared. Look at what’s there, she said of
that draft, and see what doesn’t lead anywhere. Set that aside
and deepen the rest. Dialogue has to contribute to complication.
Something has to happen to change the world for these characters.
What happens will then set the ending in motion.
The telephone would ring, Mark would answer it. “It’s your
girlfriend,” he would say, and I would break into a sweat. It’s
possible Ellen didn’t know how intimidating she was, since the
time I confessed I was quaking in my boots she thought I was
joking. Usually three hours lay before me of holding the receiver
to my aching ear. I know of others whose telephone marathons

with her went much longer, but I had my self-preserving limits.
My state of mind in her telephone presence was an intense
combination of dread and exhilaration, dread that I would never be
able to fix the problems she pointed out, and exhilaration at having
the chance to revisit the manuscript, fuelled by her insights, and
make it better.
She had enormous forbearance. About three months into the
long editing of my first novel, A Student of Weather, we reached an
impasse. None of my revisions of the final half satisfied her and I
didn’t know what to do, except to believe the book was better than
she said it was. So I dug in my heels. I sat down and reread the
manuscript from start to finish in a rebellious mood only to realize
she was right: halfway through it stalled. The next time we spoke,
she was briskly relieved and asked me how I felt, and I said sick
with panic. “Good,” she said. “It’s the overconfident authors who
are in real trouble.”
Isaac Babel tells a story about the origin of badly made things
in You Must Know Everything. No one, he says, starts out with the
intention of doing a poor job, of making a bad lock, for instance,
but people lose heart “and instead of overcoming some snag

or other (and all work consists in overcoming snags),” they
decide that it will do as it is. This is the reason, he says, for “the
preposterous, ugly, and stupid things, which make our lives a
misery.” Ellen was always working, working, working to prevent
another ugly thing from going out into the world, and pushing,
pushing, pushing her authors to do the same.
In my experience she was private, discreet, not out for praise
but wounded if she was not appreciated, funny about her
idiosyncrasies, always in charge. She had a staggering wardrobe,
a New Yorker’s stride, an aggressive hand on the steering wheel, a
formidably indecisive-decisive way with a wine list or a menu, and
stamina to burn.
She was more than hands on, she was elbows deep. A tireless
editor, yes, but also a serious businesswoman, a publisher who
was tremendously ambitious for her books and her authors and
worked tenaciously to make those books known around the world.
She was magnificent. There is no other word.
Elizabeth Hay is the Giller Prize-winning author of books including
Late Nights on Air and Alone in the Classroom.
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Making it Better
BY ALISON L ANG

Writing is the ultimate solitary act. It’s self-involved, obsessive, and
more than a little isolating. All the while, the writer knows that at
the end of the tunnel is something potentially even more difficult —
pushing a book out into a world that seems increasingly hostile to
works of reverent contemplation.

H

ow does a writer survive the long, lonely
process and prepare for the perilous world of
publishing? How do you get out of your head,
take a break from the solipsistic creative act,
while simultaneously girding yourself for what’s
to come?
More and more Canadian authors seem to be solving this
problem in one fell swoop by doing something we here at Write
have decided to call “making it better.” Rather than continuing
doggedly on, ignoring the dynamics that are making authorship
increasingly untenable, writers are taking time out of their work
to not just propose, but also implement, solutions. As you’ll read
below, many writers in Canada have taken it upon themselves to
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engage in community action; they are acting as mentors, helping
to establish new writers, fostering the creation of awards and
prizes, remembering neglected voices from the past, and providing
warm spaces for writers to work and reflect.
These writers aren’t just being philanthropic. They’re being
pragmatic. We’re making a better country in which to write and
publish. We’re patching up neglected roads, building new bridges,
and laying the foundation for entire new generations of readers
and writers.
So, here are some writers who have done and continue to do
things to make our communities more receptive to the written
word. If these reports happen to inspire you, don’t fight the urge.
Take a break from your own head. Make it better.

Advocate for
underrepresented
writers

Honour a
Forgotten Writer
Nipissing-based author Steve Pitt was Googling canoe routes
in his area when he came across one of the most fascinating
local writers you’ve probably never heard of: Louise de Kiriline
Lawrence. Lawrence emigrated to Canada in 1927 and already
had several remarkable jobs on her résumé before she started
writing: She was a survivor of the Russian Civil War, a WWI
nurse, and head nurse for the Dionne Quintuplets. Her first book,
titled The Quintuplets’ First Year, appeared in 1935 — she would
go on to write six more books between 1945 and 1980. Pitt has
been working with the Nipissing Naturalists Club to establish
and raise funds for an Ontario Heritage Trust Plaque dedicated to
Lawrence’s memory, located near the cabin where she lived and
wrote. The plaque has been approved and the group hopes to raise
$5000 to offset the cost before its launch in August 2016.
what can you do?
Has the name of a local writer from the days gone by come up
now and then in passing? Take some time out to learn more about
someone you’ve heard of but never looked into. If you do find a
writer to champion, it’s good to partner with a local community
group, preferably one that aligns with the late writer’s interests.
These groups can also assist with fundraising and spreading the
word about your memorial project. (One notable group doing this
kind of work is Project Bookmark Canada covered in Write last
fall.) Of course you don’t necessarily need to establish a plaque
to ensure a writer is rediscovered: Consider writing a book or an
article, as Pitt did on Lawrence in the North Bay Nipissing News.
Finally, don’t discount the power of crowdfunding: Try Kickstarter
or other sites to spread the word and get a project off the ground.

The spring of 2016 brings us Canada’s newest literary festival:
The Festival of Literary Diversity (FOLD), which took place from
May 6 to 8 in Brampton, Ont., one of Canada’s most diverse cities.
The festival is the brainchild of Jael Richardson, a memoirist
and YA author, and featured a variety of workshops, panels, and
networking events aimed to connect and showcase writers from
diverse cultures. Richardson was inspired to start the festival by
her own experiences in Canadian publishing: being told by an
independent bookstore, for instance, that they didn’t have an
interest in stocking her memoir or doing an event because their
town was “very white.” For Richardson, starting the festival is part
giving back, and part laying the groundwork for a better future
for the next generation of up and coming writers: “I spent a lot of
my younger life being inactive and being unaware and ignorant,”
Richardson told Quill and Quire. “But I feel like it’s a duty now to
be a really active voice for young people who don’t even know that
they need someone clearing the way so it’s there when they get
there.”
The goals of Vancouver-based writers Leah Horlick and Esther
McPhee were similar when they started REVERB, a quarterly
queer reading series. “We wanted to create a safe space for queer
readers using the limited resources we had,” explains Horlick.
REVERB is now entering its fourth year of programming and has
boasted stellar lineups of emerging and established queer readers
from across Canada, with a growing stable of regular attendees.
The series now includes a childcare coordinator, a yearly artistin-residence, and a volunteer coordinator. However, as the series
has expanded, Horlick and McPhee have made adjustments to
ensure the series remains sustainable going forward. One of
these included paring the quarterly events down to two per year.
“It’s a tremendous time commitment,” Horlick says, “and a huge
amount of emotional labour. Eventually we realized it made
more sense to put on two really good events a year rather than
four and a lot of stress-crying.” Another priority is keeping door
costs low — the average entry cost ranges from pay-what-youcan to $5, with no attendees turned away due to lack of funds.
Still another is ensuring there is a paid ASL coordinator at every
event and reaching out to the deaf community to promote this
aspect of REVERB. The work of a reading series is endless and
unglamorous, but Horlick says it’s worth it, especially if you’re
providing a much-needed platform to underrepresented or
emerging new voices.
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We’re making a better
country in which to
write and publish.
We’re patching up
neglected roads,
building new bridges,
and laying the
foundation for entire
new generations of
readers and writers.
What Can You Do?
If you see a perceived lack in your literary community, take the
initiative to make changes and call for increased representation.
You don’t have to organize a whole festival. You can start small:
Put together a single night celebrating writers you’ve identified.
Or you can start cyber: Share work by underrepresented writers
to your social media followers or follow in the footsteps of the
FOLD co-founder Léonicka Valcius whose DiverseCanLit started
as a series of Twitter chats. Another great example is the work of
the Canadian Women in the Literary Arts (CWILA) organization,
founded by poet Gillian Jerome in 2012 in response to an online
conversation about gender and representation in the Canadian
literary community. Each year, CWILA runs a count, in which
participating publications share the number of reviews written
by women and the number of women authors they’ve reviewed.
The results continue to provoke discussion and inspire action
on ways the Canadian literary community can work harder to
ensure equitable representation and coverage. Of course, one can
also work within the existing system: Offer to be an organizer of
panels or workshops at an existing lit festival that needs to work
on its diversity. Join a festival’s board of directors and work to
make changes through an advisory capacity. Make a recurring
donation to a literary organization working to present a wide array
of cultural perspectives, such as Diaspora Dialogues, the FOLD, or
CWILA.
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Publish
Emerging Writers
When poet Ashley Opheim graduated from Concordia, she looked
around and saw “there was kind of a lack of an exciting, young,
publishing house [in Montreal].” The result was the founding
of Montreal’s micro-press Metatron, publishing limited run
beautifully designed mini-books in limited editions of 100 copies.
At first, the press mostly published young writers that Opheim had
encountered co-running a literary series called This Is Happening
Whether You Like It or Not with Metatron co-founder novelist
Guillaume Morrisette. But the press has since begun to branch
out. In 2015 they created their next project: the Metatron Prize
for Rising Authors, aimed towards emerging writers working in
fiction, poetry, short stories, and novellas. In its inaugural year,
the prize received sixty-five submissions from across Canada
— this year, the number swelled to 205. The prize is $200 plus
guaranteed publication, with an entry fee of $10. Opheim guesses
that the popularity of the prize could be due to its low entry fee and
the fact that Metatron’s editors provide constructive feedback on
every submission – a process that is both daunting and rewarding.
“Most literary prizes charge $30 and don’t offer any kind of
feedback whatsoever,” says Ashley Opheim. “The Metatron Prize is
an act that attempts to align us with more established publishers,
but it’s also a little bit rebellious… it’s our job to consider every
submission with enthusiasm and care.” The submissions process
also acts as an unofficial open call for new talent.
What can you do?
Starting your own press is an option, but it’s a daunting one. You
might start by publishing a chapbook focusing on the work of a
writer you think needs a forum, or perhaps putting together an
anthology celebrating the writing of an overlooked region. Look
for other organizations to partner with. For instance, the Comox
Valley Writer’s Society compiled a book about local authors from
the past 150 years featuring an amazing 180 writers. Who knows,
maybe you’ll get the publishing bug and end up running your very
own small press.

Start a Writers’ Retreat
or Community Hub

launch a Marketing
Campaign

Two of Canada’s most beloved writers’ homes — the Al Purdy
A-Frame House and the Historic Joy Kogawa House —have
survived and become residencies thanks to community action
taken by writers. The A-Frame house was saved from demolition
thanks to advocacy from a number of Canadian writers and
editors led by Vancouver-based writer/editor Jean Baird and her
husband, poet George Bowering. The house was acquired by
the Al Purdy A-Frame Trust in 2012 after a series of high-profile
fundraising initiatives culminating in a gala fundraiser featuring
writers (and former A-Frame visitors) Margaret Atwood, Bowering,
and Steven Heighton. The Trust also produced a photo book to
generate donations. The house is currently readying for its third
summer line-up of writers-in-residence. The Joy Kogawa House
was acquired after a similar series of campaigns from writers
(including the Federation of BC Writers) as well as heritage groups
and the Kogawa House Committee, featuring writers such as Ellen
Crowe-Swords and Tomoko Makabe. The house now hosts writers’
circles and this past January brought back its paid three-month
writers’ residency.

Last year, children’s book author Mireille Messier noticed a
Quebec-based campaign titled: “Le 12 août, j’achète un livre
québécois.” (On August 12, I will buy a Quebecois book.) She
contacted the organizers for permission to implement a similar
campaign in Ontario — “Le 25 septembre, j’achète un livre francoontarien.”
The campaign ran for three weeks, leading up to September
25, which marks Franco-Ontarian day. Due to time constraints
and limited resources, the campaign was kept mostly online,
with a website and a Facebook page for updates (with 3000
people taking the pledge). Messier also contacted the five French
bookstores in Ontario and asked them to help promote the event
by offering clients a discount when they purchased a FrancoOntarian book. The campaign was covered in local media in
Toronto, Sudbury, and Ottawa. Though its difficult to measure how
many Franco-Ontarian books were sold on September 25, Messier
says the campaign did a lot to raise awareness: “It made many
readers realize they don’t know who the Franco-Ontarian authors
and publishers are,” she says. She plans to run the campaign again
in 2016.

What Can You Do?
Former Kogawa House Executive Director Ann-Marie Metten
told Write in 2014 that it is ultimately up to writers themselves
to identify sites that need to be saved. “We need to work together
to find these homes, and writers need to ask for them,” she says.
Write or call your local heritage organization and your provincial
writers’ union and ask if there are any writers’ home initiatives that
can be supported. Make a case for your own choice — scan your
neighbourhood and check local records for evidence of homes
where writers lived and worked. Spread the workload and form a
committee of like-minded writers, historians, librarians, and other
community members to source and research writers’ homes. A
committee will also help you make a case with numbers — you
can build a petition, begin a letter-writing or email campaign, and
reach out to local media with any interesting stories you unearth.

What Can You Do?
Like Messier, it’s important to acknowledge what resources
are available for a campaign, and harness the free power of the
internet — remember, social media campaigns, e-newsletters, and
websites can all be created for free. But don’t forget word of mouth.
Spread your cause to friends and family, your fellow writers, your
employers, your publishers, and especially those with a wide social
reach. Enlist bookstores with sales incentives and have a short and
snappy news release to share with local media outlets and event
listings. You can think small, focusing on a single community,
or think big like the highly successful writer-created Authors for
Indies, which puts Canadian authors to work as booksellers in
independent bookstores across the country in order to support
local bookstores.
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Promote the literary
vitality of your region

Mentor Emerging
Writers and Youth
Poet and YA writer Emily Pohl-Weary is a shining example of
a writer who has made a difference in her community through
mentorship. In 2008, Pohl-Weary began coordinating the Toronto
Street Writers in the Parkdale neighbourhood where she grew up.
Her goal was to create a space where local youth could experiment
with writing under the guidance of local authors. Workshop
leaders ranged from hip-hop writers to graphic novelists, and
used a variety of methods to spur participants towards writing:
songwriting, zinemaking, rap lyrics, writing reviews, and film
scripts. The series is currently on hiatus but has made an indelible
impression in Toronto’s literary community, with multiple related
organizations sprouting up including Sister Writes, a writing
program run in conjunction with the Sistering women’s shelter,
led by Toronto writer Lauren Kirshner.
What Can You Do?
You don’t necessarily need a social work degree to work as a
mentor with youth and adults in your community, but experience
is a must. Some cities in Canada have neighbourhood arts centres
or mental health facilities where artists and writers can work as
volunteers with members. For instance, Calgary-based playwright
and professor Clem Martini spent twenty years working as a
mentor at Wood’s Homes, a mental health centre for young
people. Martini still returns on occasion for special projects and
recalls his experience warmly: “I have learned how vulnerable
young people are, and how hard it is to correct mistakes made
early on. I have also learned that regardless of circumstances,
change is always possible.” There are also other ways to mentor:
Vancouver’s Megaphone Magazine, published by members of
the homeless community, is open to volunteer writers willing to
share their skillsets. Finally, most writer’s organizations in Canada
offer mentorship programs that match experienced writers with
emerging authors. You can view a complete list of these programs
at the TWUC website (see Writers’ Links in the resources section).
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The Atwater Writers Exhibition (AWE) is an ongoing project
based out of Montreal’s Atwater Library celebrating Quebec’s
English-language writers. Coordinated by writer Elise Moser, the
AWE combined a permanent physical display with a series of
events taking place over 2014–2015. The display, located in the
library’s reading room, features a series of wall-hanging panels
outlining the history of English writing in Quebec. On a nearby
computer, there are sound recordings of the Atwater Poetry
Project, while portraits of English-language Quebec writers hang
in the atrium. There’s also two display cases featuring archival
objects like Mordecai Richler’s cigars and a manual typewriter
once used by David Homel. Moser said she worked to get a wide
variety of authors into the exhibition, from “titans” like Richler
and Leonard Cohen to lesser-known writers. The associated
events served to bring the exhibition to greater prominence,
with a gala reception hosted by Montreal Gazette cartoonist Terry
Mosher, film screenings, and a rapid-fire Ricochet Publishing
live reading and writing event with twenty-five Montreal-based
authors. Additionally, a holiday pop-up book fair held in the library
auditorium, presented in partnership with twenty-five Englishlanguage Quebec publishers, attracted hundreds of attendees
and media coverage for the exhibition. The Ricochet event and
a spoken-word workshop and show will be reprised this year, in
addition to the permanent exhibition.
What Can You Do?
Not every writer lives in a city like Montreal with known literary
“titans.” However, it is possible to honour the literary heritage
of your city, town, or community in ways that are smaller but
no less meaningful. Vancouver-based writer Vi Hughes began a
program called Reading Lights that installs plaques printed with
an image and excerpt from a local kid’s book on lamp posts across
the city, coupled with an online interactive map. When thinking
about the literary traditions of your area, consider the authors
and literary traditions that the rest of the world doesn’t yet know
about. It’s also key to find collaborators in your mission, whether
they include outside organizations, such as local writer’s groups
and federations, libraries, community groups, and others, to help
you expand your reach and provide volunteer (and occasionally
monetary) support. Tributes can include permanent fixtures,
such as public installations, or installing bookshelves in local
cafes or community spaces featuring local writers. Ask your local
bookstore to create a “locals-only” shelf with author and clerk
recommendations. Once you have determined the scope of your
tribute, you can plan related events — book fairs, readings, or
workshops can garner media coverage and also spread awareness
of participating local authors.
Alison Lang is the editor of Broken Pencil Magazine and a culture
journalist based in Toronto.

Diversity and Identity:
A Panel Discussion
on Race and Writing

Farzana Doctor

Carrianne Leung

Lee Maracle

Vivek Shraya

Held at Toronto’s Harbourfront Centre, this panel generated plenty of
debate and opinion. Here are the highlights.
Judy Rebick: All of you are what I would call politically active in one
way or another. You’re activists of some sort or another. Does it
shape your voice? Does it affect your writing? And, if so, how?

And then I have this guy that’s dead following me in my
dreams. That was an invitation to weirdness that I probably will
regret when I’m done, but there you go.

Lee Maracle: I think everything we do affects the writing. What
you care about has to show up somehow. And you’re active around
things you care about. Nobody goes out, say for the environment,
because they feel obligated — they go out because they care.
I was just reading the other day that Toronto had this massive
funeral for the Don River in 1969. And the Don River is still such a
polluted river. That’s terrible. So I decided that’s going to be part of
this novel I’m working on.
And then my friend died. I’m sixty-five, the average Indian lives
to be sixty-six, so don’t get all upset that my friend’s died — I’ve
had lots of friends die this year. But anyway he was a tremendously
tricky fellow and a storyteller and full of humour so I went, oh my
God, I’m going to put you in this story, and then the story takes off.

Farzana Doctor: In terms of politics, I agree. We all care about
something and it finds its way in. Our voices find their way into
fiction. And it can feel sometimes like a constraint because you
know your character might not have the same values as you and
still you have to write that character from a really authentic place.
So sometimes I do worry, like, oh, I’m going to write this character
and they’re going to do this terrible thing or behave in this terrible
way, and those aren’t my values — what’s that going to be like?
On the other hand if you have an agenda, and I have had
agendas with each of my books, it can sometimes be difficult to
write in a non-didactic kind of way. So with All Inclusive, I wanted
to talk a little bit about some of the realities of all-inclusive resorts
and the inequalities and all of that, but I didn’t want to tell that — I
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“The more I make art the more I feel like my
job as an artist is to constantly complicate the
narrative.”

wanted to show that and I wanted to show it as background, so
that readers would get a sense of that without me putting it out
there as a political agenda.
Now you all know that it’s a political agenda.
Carrianne Leung: I think just the fact that we are here and we are
writers, writers of colour and Aboriginal writers, is itself political.
And I think that shapes how we read, how we write. For me, when
I released my novel, I felt very conscious of how I’d be taken up.
Will I be called the Chinese Canadian writer, will I just be called a
writer, and how will that voice come across?
It took me many years to come to a point where I’m doing what
I always wanted to do, to be a writer. I had to really go through
the ways in which my own experiences have been translated
through racism and colonisation. And it took me having a PhD
and studying race sociologically for a long time in order to ground
myself into understanding what is the voice that resonates? What
is the voice that I can feel is more real — for lack of a better word
— than all these layers of translation that I’ve had in my life so
that I’m readable?
So ultimately it is all political. The stories themselves, I mean.
I want to be able to represent stories of people of colour in their
complexities, in their fullness, as much as I can without creating
the caricatures that I’ve seen shown to me.
Farzana Doctor: How do you feel about being called a Chinese
Canadian author versus just an author?
Carrianne Leung: I understand when that is useful in the sense
that there is a market for how my book gets sold. And I’m proud
of the fact that I am a Chinese Canadian writer. But I also want to
know what’s behind that. Who is calling me that and when and
how is that being positioned? Because that matters. It matters
in how the story gets read, how I’m taken up. And so those are
political positionings.
Vivek Shraya: Similar to all of you, I can’t separate the politics
from the art, especially as a person of colour and being queer. And
the more people are interested in my work, the more I feel a kind
of responsibility, too, which sometimes does feel constraining
because if I was white what could I write about? But at the same
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time, the more I make art the more I feel like my job as an artist is
to constantly complicate the narrative in whatever way. As a SouthAsian, how do I complicate that narrative? As a queer person, how
do I complicate what queer looks like? In terms of gender, how do
I complicate what gender looks like?
Judy Rebick: When you say complicate, you mean get away from
the stereotypes?
Vivek Shraya: Yeah. How do I push what normative ideas of
gender or sexuality or race or religion look like? You know my first
book was called God Loves Hair and it was about a queer SouthAsian boy that finds comfort in his religion. For me, it was about
pushing that narrative and saying, actually, queerness and faith
can coexist.
Judy Rebick: So do you second-guess yourself once you’ve written
something and then feel accountable to a community?
Carrianne Leung: Oh yeah, constantly, constantly.
Vivek Shraya: This moment — right now.
Lee Maracle: I think it gives us little neurotic ticks, like I carry
a manuscript around for three to six months, depending on the
neurosis, before I give it to anybody.
Vivek Shraya: Why do you carry it around, if you don’t mind me
asking?
Lee Maracle: Well it’s the perfect baby, right?
Vivek Shraya: You don’t have to change its diapers?
Lee Maracle: No, I don’t have to change its diaper and everything
it says is what I put there. So that’s an easy baby, yeah. But the
responsibility is the thing I think I actually manage to get away from.
It’s not that I feel responsible for my work. My nation, by the way,
has honoured me several times for my good words but not in the
beginning. There was a lot of resistance to it at first — “Why are you
telling that about us? Everybody now thinks we’re a bunch of sickos.”
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Judy Rebick: The editor wanted you to translate.

P

WRNITTEINSTGS

SON BOOKSELLERS

Carrianne Leung: It takes me a while before I feel like it’s ready
to show people. I do have a lot of anxiety about sharing it. One of
the things that came up working with my editor for The Wondrous
Woo was the translation of Cantonese words. That gave me a lot of
heartache. I really didn’t want to. I felt like it interrupted the flow.
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Judy Rebick: Do you show your work to people as you’re working
on it?
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Carrianne Leung: When I’m writing, I try not to think of an
audience at all. I just want to be in companionship with my
characters and it’s only after the book comes out, then it has a life
of its own.

,000
$6
IN CASH PRIZES!
1ST PRIZE $1,250
2ND PRIZE $500
3RD PRIZE $250

in each category

in each category

in each category

THE BANFF CENTRE BLISS
CARMAN POETRY AWARD*

Lee Maracle: That’s right, they want you to translate. Nobody
translated English for me, from my language. And I don’t know
about you, what school you went to, but I’m sure it was in English.
We all have different languages and ours don’t warrant any
translation from theirs.

(1, 2 or 3 poems per entry,
max. 150 lines per entry)

Judge: Méira Cook

SHORT FICTION

(one story per entry,
max. 10,000 words)

Vivek Shraya: I also think the translations fall short. I always
think about Sanskrit words and how beautiful they are. I mean I
like using English but there are words in Sanskrit that you can’t
translate — you can translate them but they just don’t encompass
the feeling, the heart in those words.

Judge: Greg Hollingshead

CREATIVE NON-FICTION
(one essay per entry,
max. 5,000 words)

Judy Rebick: So do you fight to keep the words and not translate
them?

Judge: Helen Humphreys

DEADLINE:
POSTMARKED
NOV. 30, 2016

Carrianne Leung: Some of them I did fight for, some of them I
translated. I still don’t how I feel about that. It sits uneasily with
me.
Vivek Shraya: It really depends. One thing that I do take issue
with is a glossary. I’m kind of just like, look it up on the internet.
So for me it was about choosing the words where I felt I couldn’t
translate. Sadana is this beautiful Indian word that means
discipline, but even discipline robs it of its emotion, so I just left it
as sadana and I wouldn’t translate it.

Complete guidelines for all
contests at www.prairiefire.ca
For inquiries: prfire@mts.net

Lee Maracle: It comes from the biblical disciple which is not a
discipline.

CONTEST WINNERS AND HONOURABLE MENTIONS
WILL BE PUBLISHED IN PRAIRIE FIRE MAGAZINE

Vivek Shraya: Right. So it really depends on the context. Whereas
there’s another section where there’s a song, a Hindu verse, and
there I was like, I’m just going to include what it means.

423-100 Arthur St.
Winnipeg, MB R3B 1H3
Ph: (204) 943-9066
www.prairiefire.ca

Fee: $32 per entry, which includes a complimentary
one-year subscription to Prairie Fire.
* The Poetry first prize is donated in part by The Banff
Centre, who will also award a jeweller-cast replica of
poet Bliss Carman’s silver and turquoise ring to the
first-prize winner.

Lee Maracle: If it’s a non-fiction, I’ll write so that it’s clear, but
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like the word is being set up, not like it’s being translated. There’s
a word we have, yo-ote, and it means thought-feel. In Memory
Serves I get into an explanation of how different we are in terms of
presentation of an idea. We don’t have a way to present an idea all
by itself. It has to pass through your heart, and you have to thinkfeel it and you don’t have a word in English like that. When we say
yo-ote it means the word is felt right in the throat — there’s a lump
in my throat that the word brings up — and then we can go from
there because then you have to consider the person who is doing
the speaking when you’re speaking about that, or the character in
your story or whatever it is. But you don’t have that in English so
I have to write around that. It took me three pages to create the
context for being able to see what that word means.
Carrianne Leung: In The Wondrous Woo I play with ideas about
madness and the cultural context of what madness is. I broke it
down into the different words we have for madness in Cantonese
because there are more ways than just saying you’re crazy. There
are all kinds of crazy, right?
Vivek Shraya: One of the things I’ve really learned in my limited
experience as a writer is not to underestimate the reader. I think
sometimes we really want to hand-hold the reader, or the publisher
feels like we need to hand-hold the reader, but there are so many
texts that we come into as readers where we don’t know what’s
happening and it’s kind of exciting and it’s nice thinking about
what a reader might find in that. Don’t underestimate the reader.
Lee Maracle: There’s a lot of stuff in my language you can’t look
up. It’s just not on the net, we’re not a big enough language.
There are only 2700 of us so, you know, Google doesn’t care. But
everybody else has to earn the understanding from any story. It
doesn’t matter whether it’s your language or someone else’s, you
have to earn an understanding from it. And people that go to read
books don’t go expecting the writer to carry a little daisy apron and
serve the understanding. But they do when it comes to people of
colour.
Judy Rebick: So you think there’s a double standard?
Lee Maracle: I think so.
Carrianne Leung: I’d agree with that.
Judy Rebick: So does everybody agree that when it comes to fiction
there’s a double standard, that you’re held to a higher standard as
people of colour?
Lee Maracle: It’s not higher, it’s actually lower in the end.
Vivek Shraya: Not to belabour the point but I try to pay attention
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to other writers of colour that are having a lot of success because
it is still unusual in the literary world. So I look at someone like
Junot Diaz and his work. It’s really dense and there are so many
footnotes and so many words that aren’t translated and thousands
of people are buying that book and getting into that book.
Carrianne Leung: It’s like if we’re not readable enough then
they’re not going to read it, but that’s underestimating who our
readership is.
Vivek Shraya: Exactly.
Judy Rebick: There are a lot of outside forces that are impacting
on you. One of them is the publisher, and especially now because
publishers are — in order to survive, I guess — getting more and
more commercial. So how do you experience that?
Lee Maracle: Editors and publishers are a part of the writing craft
that is different from us. They’re different, and they’re educated
differently. They’re like the sidewalk, really, between us and the
readership. What they’ve studied is how to manoeuvre through
language so that the reader falls into the story and doesn’t fall out
of it. That’s their job. Now some of them are good at it and some of
them are not.
When George Elliott Clark was working on his book that won
the GG, he said to me, “How do you convince your editor that it
has to be said this way?” I said, “Well first of all, I try to say it his
way, whatever that is.” And he said, “You do?” And I said, “Yes, I
do. Because he’s an editor, he’s a different part of the craft.” It’s
sort of like the director as opposed to the writer in a play. You let
the director direct. You let the editor edit. But if it can’t be changed
then you have to have ten pages of very persuasive text ready to
arm yourself with.
Farzana Doctor: I have had a really good experience and so I have
felt comforted. There is so much that you can’t notice on your
own when you’re working on your book for the number of years
that I work on a book. You get a bit lost. And so when I have an
editor saying oh, this structural thing might be better like this, I’m
really relieved. I’m like, oh, you caught the thing that I couldn’t
see for years. But it is hard, and I do agree with you that there is a
different skill set.
I was thinking a little bit about my agent who suggested that
I get rid of the prologue I had to All Inclusive. She was like,
“You’ve got to get rid of that. I can’t sell the book if you keep
that prologue,” and she was really adamant about it. I loved the
prologue but I had to think about what she was saying about how
what my intention was may not be working, so I went with it. I
just thought, okay, you know, she has an expertise in selling books
and I’m going to give up my faith towards that and I will drop that
one page.

Applications for the
FALL SESSIONS in the 2016/17
funding year open this summer
NATIONAL PUBLIC rEADINGS pROGRAM
Judy Rebick: If you’re working with an editor from a different
culture, does that affect the way in which you feel they’re editing
your book?
Carrianne Leung: I think I’ve been kind of lucky that both my
editors have had some kind of cultural confidence around SouthAsian culture. I think that has helped a bit. Though there was this
one really silly moment with my first book. There’s a kind of pop
in India called Thums Up — it’s Thums, there’s no B — and she
kept wanting to add the B.
Farzana Doctor: It’s not so much culture per se as it is the
experience of a history of marginalization and racism. It’s just a
painful thing to have to explain what this experience is. Whereas
for maybe a white person that is an invisible experience. So
my anxieties come from that in working with anybody on the
manuscripts.
Vivek Shraya: I feel like I’m pretty fortunate. My publisher is
a person of colour which I think is really rare in the Canadian
publishing industry. There have been issues that have come up but
there’s not the same kind of vulnerability I think I would have felt
if he was white.

Funded by the Canada Council for the Arts
• This program is open to eligible TWUC members for
public readings taking place across Canada
Sept. 1, 2016 – March 31, 2017. Applications must be
submitted by the host.
• Through this program, authors are paid a $250 reading
fee and reimbursed up to $300 in travel expenses for a
full (solo) reading. Authors are paid half of the above
for a half (joint) reading.
• Funding is limited and allocated on a first-come, firstserved basis.
• Applications must be received at least four weeks in
advance of the reading date. Administrative fee of
$79.10 (full reading) or $39.55 (half-reading) must be
paid at time of application.

Writers-in-the-School Program
Funded by the Ontario Arts Council

The above conversation is excerpted from a panel recorded at Toronto’s
Harbourfront centre in the fall. The event was a collaboration between
the International Festival of Authors, the Festival of Literary Diversity
(FOLD), and TWUC.
Farzana Doctor is a novelist and registered social worker in private
practice. All Inclusive (Dundurn Press) was released in Fall 2015.
Carrianne Leung is a fiction writer and educator who lives in Toronto.
The Wondrous Woo was released by Inanna Publications in 2013 and
was nominated for the Toronto Book Award in 2014.
Lee Maracle has been published in anthologies and scholarly journals
worldwide, and is the author of a number of critically acclaimed novels
and works of nonfiction. She was born in North Vancouver and is a
member of the Stó:l ō Nation.
Judy Rebick (moderator) is a well-known feminist, social justice
activist, writer, educator, and speaker. Her books include Occupy
This!; Transforming Power: From the Personal to the Political;
Ten Thousand Roses: The Making of a Feminist Revolution; and
Imagine Democracy.
Vivek Shraya is a Toronto-based artist, musician, and writer. A threetime Lambda Literary Award finalist, Vivek’s debut novel, She of the
Mountains, was named one of The Globe and Mail’s Best Books of
2014.

• This program is open to eligible TWUC members
for visits taking place in Ontario-based schools
Sept. 1, 2016 – March 31, 2017. Applications must be
submitted by the host school.
• Through this program, the Union subsidizes a portion
of the author’s fee. Authors are paid $150 for a full-day
and $100 for a half-day visit, and are reimbursed up
to $250 in travel expenses for a full-day and $125 for a
half-day.
• Ontario-based schools are eligible to receive funding
for one funded visit per funding year (April 1 – March
31). Union members are eligible to receive funding for
6 full-day or 12 half-day visits per funding year.
• Applications must be received at least four weeks
in advance of the visit date. Funding is limited and
allocated on a first-come, first-served basis.

For more information about the Union’s granting programs,
please visit www.writersunion.ca/content/programs
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Fiction

Great Nephew
by Devon code

Photo: miriam lopez

Fritz, who owned the tanning salon, was the grandson of the
half-brother of the Austrian writer Thomas Bernhard, who was
so famously misanthropic. His genealogical connection with the
famous nihilist writer, however tenuous, was a source of tremendous pride for Fritz. This is why Fritz was always in such a good
mood, so overwhelmingly cheerful, with never an unkind word to
say about anyone.

Gulag Causeways

Preliminaries

by Devon code

by Devon code

Quentin’s dissertation constituted what he would describe at parties as an extraordinarily intricate network of gulag causeways, the
great Russian novelist Aleksandr Solzhenitsyn’s Gulag Archipelago
only being readily accessible, according to Quentin, if one could
traverse, on dry land so to speak, from one island to another, these
gulag causeways being no less controversial than the Archipelago
itself, loathed as they were by what Quentin referred to as literary
mariners, who alleged that the causeways proved an impediment
to what the mariners referred to as waterbound navigation, not
to mention the backlash he, Quentin, faced from the so-called
cultural environmental protectionists, who tirelessly campaigned
against what they understood as the threat the construction of the
causeways served to the uniquely delicate archipelago ecosystem
that Solzhenitsyn had created.

She would begin, she announced in the introduction, by making
some preliminary observations. She then proceeded at length until
437 pages had elapsed without her ever having posited her first
formal point, which, in retrospect, her readers invariably realized,
she had not only eluded to in her opening remarks, but had expounded upon at length, and even related to a number of subsequent points which were equally well developed and tied together
in a conclusion, all of which she’d cleverly accomplished under the
guise of her preliminaries.
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Devon Code is the author of In A Mist, a collection of stories. In 2010
he was the recipient of the Journey Prize. Involuntary Bliss, his debut
novel, will be published by BookThug in fall 2016. Originally from
Dartmouth, N.S., he lives in Peterborough, Ont.

Poetry

What Have You Written
Lately?
by Susan hughes

Words Like That
by Susan hughes

When no one says what they mean how can you
It is better that way, the innuendo, the inference
because if you came right out and said
That way, you have to intuit if you are on the same
If you are, you know something more than what anyone
No one says what they mean, what he means
what does he mean
It is better that way because otherwise anyone can understand
Certain words — words that refer, this to that,
words that have to mean one thing and only one — if
Do you know any words like that
Butter, cow, pansy, hold it in your hand and say it, wave it around
show me, show anyone

Diderot, why did e rot, I mean did e do it?
need to draw on a larger body,
said the tattoo artist
encylopedie, did e
disseminating semen? no, stupid, information
but each and every branch
a conspiracy
no, of the community, stupid
authority comes from you, naturally
what have you written lately
the natural state, rosy rosy rosseau
a crowning mortification, la mort, pages mutilated,
defaced
Author of over thirty children’s books, including fiction and nonfiction,
Susan Hughes is also a freelance editor, writer, and story coach. Her
newest picture book, Maggie McGillicuddy’s Eye for Trouble, will be
published by Kids Can Press in the fall of 2016.
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The Greeting
by sid mart y

After a long journey
over three high passes
we arrive to snow falling
on larches and cedars
in the mountain clinging streets
of Nelson, bright with coloured
lights of the season
Shaking the snow from my hat
at the door of Pack Rat Annie’s
I enter on a whim
an unexpected stranger
lured by the promise of books
Near the door
a small table, bare
but for a single first edition
published years ago
The jacket shines
No sign of wear
The artwork –– man on horseback
at the foot of Oyster Peak
My name below the peak, in gold
Those other day
those distant mountains
Left so far behind, then
greeted by this lost child
of my mind, as if my story
never had grown old
As if my journey
had just begun

The Word
For Irving Layton
by sid mart y

I have come to be, like you
“A quiet madman, never far from tears”
My titans vanquished or subdued
My guides and teachers gone
No glib rejoinder for “Ou sont les neiges d’antan?”
We grow smaller with each life that’s shed
Even as our children turn to us
expecting a giant’s offering
like yours
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In that little classroom
at Sir George, the women, young
and not so young, sat forward as they clung
to every word. We young men stayed
Back, and tossed out arrogant asides
You brushed off our parries
until I muttered “Sex isn’t everything...”
The women turned and hissed me down
But you laughed out loud
And after class you clapped me on the back
“Read Lawrence first, young man
and then we’ll talk”
I never tried to write like you
but praised the luck
that brought me to your door.
To hear what I had never heard
before, that poets were the true priests
The unacknowledged legislators still
What you believed, and taught
Whether it was true or not
You made us proud
To write what others tried
to beat out of our hides
in the little redneck towns
called home
You made us proud
to be ourselves
In l965, when first we heard
Poems were not dead
butterflies pressed in books
Your voice lifted them into flight
Poetry was this lion-headed Jew
This joyful rowdy man
Opening the door to singing school
In cosmopolitan Montreal
I stepped through and
did I leap or did I fall?
Into the wide and welcoming arms
of the Word
Sid Marty has published five nonfiction titles and five books of verse. Sid
is a three-time finalist for the GGs. In 2008, he won the Grant MacEwan
Literary arts award for career contributions to the literature of Alberta.

lost language

ii

by daniel a elza

plotting

i

by daniel a elza

plotting.		
silent.		
accumulation.
under		prolonged		grievance
					horizontal axis
pertaining to		
facts. 		
			
a unit of
understanding.
the graph
of everything
				
of secondary to
itself
means 		
objects capitulate.
everything
plotting 		
topoaccumulations in

before the Word shut like a lid of an eye.
long golden thoughts are stood up.
how much harsher the stars were.

a horizontal axis
graphical maps.

we are free
to frame this		
any number. 		
of things.

how long I have resisted desiring everything that breathes;
telling the truth like a still pool in the woods
it troubles me
		
that I ought
				to re
turn
to this
		
town
			
as a lover
never I knew
		
the blue.
			
fire of infinity.

to mean

plotting.		
humped.
itself
the graph
distracted by		
line breaks
crenelations
unpasteurized light.
perspective means
pregnant
in the horizontal plotting.
the thing —		
the graph’s penumbra
the arterial leak of time		
into visual rightness.

there

rivers we carve where ever there is anything
left
that’s smooth. 		
that might lead
some wandering angel toward you
how
can
the light know hunger?
the wind tortures those who can’t ride it.
a splinter of conscious radiance
you are more than the she he thot of
or wants
to want
later

the moment
of its duration.

protected by
uncrossing

is the lost language you were looking for

we make a world narrow as ourselves.

the ignorance
my mind.

no one occupies me
			
like me —
unabridged
peeking
through the window’s elaborate grillwork
into a
depletion
			
that refuses.
names.

Daniela Elza is the author of the weight of dew (2012), the book of It
(2011), and milk tooth bane bone (2013).

i

The italics in this poem are echoes left after Ken Babstock’s Methodist Hatchet.

ii
The lines in this poem are collaged from Lost Language by Maxine Gadd (Coach
House Press, 1982). Permission granted from author.
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Member Awards & News

Announcements
Member and York University professor Allan Weiss has a new
fantasy story collection appearing in May. Entitled Making the
Rounds (Edge Publishing) it features the antics of Eliezer benAvraham, wizard, Kabbalist, and kvetch.
Member Paulo da Costa announces the publication of Essays on
Identity, Language and Writing Culture (Boavista Press), a book of
twelve essays, musings, thoughts, inner conversations, arguments,
and rambles written over the course of two decades.
Member and TWUC Treasurer George Melnyk announces the
publication of his new book of essays, First Person Plural (Frontenac
House). The essays explore the relationship between people we
know and their images. Among those discussed are Leonard
Cohen, Marilyn Monroe, Guy Maddin, David Albahari, and
Natalka Husar. This is George’s fifth book of essays and it is the
first volume of the Self Trilogy, which deals with how the self is
represented from public persona to personality.
Newfoundland author and member Paul Bowdring, whose
previous novel The Strangers’ Gallery won the 2013 Winterset
Award, announces the publication of his fourth novel, Mister
Nightingale (Nimbus Publishing), which tells the story of a writer’s
return to St. John’s after a thirty-year exile in Toronto.
BC-based writer, member, and private detective Leanne Jones
announces the publication of Blood in the Cabin, facts, photos,
interviews, and documents in two British Columbia cold cases
she’s worked on that appear to intersect with each other.
Member Hal Niedzviecki is serializing his upcoming novel The
Archaeologists on the websites of five different literary magazines
between now and October. The book will be published in the fall by
ARP books. To follow along, visit archaeologistsbook.com.
BC-based member Ashley Spires’s 2011 picture book, Small Saul
(Kids Can Press), about a little pirate who lets his individuality
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shine, has been selected as this year’s TD Grade One Book
Giveaway title. The initiative provides copies of a select book to
every Grade 1 student in Canada each year in an effort to promote
literacy.

Awards
Many TWUC members were included in the Saskatchewan
Book Awards. They include Dianne Warren for Liberty Street
(HarperCollins); Connie Gault for A Beauty (McClelland &
Stewart); David Carpenter, co-author on The Education of Augie
Merasty (University of Regina Press); Guy Vanderhaeghe for Daddy
Lenin and Other Stories (McClelland & Stewart); Alexandra Popoff
for Tolstoy’s False Disciple (Pegasus Books); Judith Silverthorne
for Honouring the Buffalo (Your Nickel’s Worth Publishing); Lisa
Guenther for Friendly Fire (NeWest Press); Gerald Hill for Hillsdale
Book (NeWest Press); and Leah Marie Dorion for My First Métis
Lobstick (Gabriel Dumont Institute Press).
Member Rosemary Sullivan won the RBC Taylor Prize for Stalin’s
Daughter: The Extraordinary and Tumultuous Life of Sveltana
Alliluyeva (HarperCollins).
A Theory of Expanded Love (Light Messages Publishing) by BCbased member Caitlin Hicks is a finalist for Foreword Reviews’
2015 INDIEFAB Book of the Year Award and has been awarded
First Place in Literary Fiction category of the Somerset Awards.
The first annual New Brunswick Book Awards nominations include
two members: Mark Anthony Jarman for Knife Party at the Hotel
Europa (Goose Lane) and Beth Powning for A Measure of Light (Knopf).
The Canadian Library Association Young Adult Book Award
shortlist includes several TWUC members: Don Aker for Delusion
Road (HarperCollins); Leah Bobet for An Inheritance of Ashes
(Scholastic Canada); Sarah Henstra for Mad Miss Mimic (Penguin
Random House); Susan Juby for The Truth Commission (Penguin

Random House); and Susin Nielsen for We are All Made of
Molecules (Penguin Random House).
Member Lawrence Hill is a second-time winner on CBC’s Canada
Reads for his novel The Illegal (HarperCollins).
The Hackmatack Children’s Choice Book Awards have announced
their short lists. In fiction, the nominees who are also members
of TWUC are James Leck, After Dark (Kids Can Press); Daphne
Greer, Jacob’s Landing (Nimbus); Susan White, The Memory Chair
(Acorn Press); L.M. Falcone, The Missing Zucchini (Kids Can Press);
Philippa Dowding, Mules and the Monster Outside (Dundurn); Linda
Bailey, Seven Dead Pirates (Tundra); and Liam O’Donnell, Tanks &
Fizz: The Case of the Slime Stampede (Orca). In nonfiction, member
nominees are Frieda Wishinsky, Colossal Canada: 100 Epic Facts and
Feats (Scholastic); Rob Laidlaw, Elephant Journey (Pajama Press);
George Elliott Clarke, Lasso the Wind: Aurelia’s Verses and Other
Poems (Nimbus); and Michelle Mulder, Trash Talk: Moving Toward a
Zero-Waste World (Orca).
The West Coast Book Prize Society has named TWUC member
author and BC BookWorld founder Alan Twigg the recipient of
the thirteenth annual Lieutenant Governor’s Award for Literary
Excellence. Twigg has been the principal writer and publisher for
the book-focussed newspaper BC BookWorld (and its online version
BC BookLook) since 1987. Currently working on his eighteenth
book, Alan has penned titles in a variety of genres including poetry,
history, biography, and memoir.
The Amazon.ca First Novel Award shortlist has been announced.
TWUC members nominated are W. Mark Giles, Seep (Anvil Press)
and Judith McCormack, Backspring (Biblioasis).
National women’s charitable organization IODE has released the
short list for its annual Violet Downey Book Award, honouring
English-language children’s books. Members on the list include
Karen Bass, Uncertain Soldier (Pajama Press); Jennifer Mook-Sang,
Speechless (Scholastic Canada); Allan Stratton, The Dogs (Scholastic
Canada); and Frieda Wishinsky with Willow Dawson, illus., Avis
Dolphin (Groundwood Books).

The Canadian Science Fiction and Fantasy Association has
announced the short lists for its annual Aurora Awards,
recognizing member Caro Soles for her work as co-editor of
nEvermore! Tales of Murder, Mystery, & The Macabre (Edge). The
book is also shortlisted for a Bram Stoker Award in the Anthology
category.
Five TWUC members have been shortlisted for the Atlantic Book
Awards. In the short fiction category they are Mark Anthony
Jarman for Knife Party at the Hotel Europa (Goose Lane Editions)
and Carole Glasser Langille for I Am What I Am Because You Are
What You Are (Gaspereau Press). In children’s literature Valerie
Sherrard is nominated for Rain Shadow (Fitzhenry & Whiteside)
as is Don Aker for Delusion Road (HarperCollins). Finally, Dean
Jobb’s Empire of Deception: The Incredible Story of a Master Swindler
Who Seduced a City and Captivated the Nation (HarperCollins) is
nominated in both the nonfiction and historical writing categories.
The League of Canadian Poets has revealed the finalists for its
series of annual poetry awards. They include members Lorna
Crozier for The Wrong Cat (McClelland & Stewart); Maureen
Hynes for The Poison Colour (Pedlar Press); Sarah Tolmie for Trio
(McGill-Queen’s University Press); and Bruce Meyer for The Arrow
of Time (Ronsdale Press).
The Writers’ Guild of Alberta has announced the short list of
finalists for this year’s Alberta Literary Awards. Member Bradley
Somer is nominated for the Georges Bugnet Award for Fiction for
Fishbowl (St. Martin’s Press). Two members are nominated for the
R. Ross Annett Award for Children’s Literature: Sigmund Brouwer
for Thief of Glory (WaterBrook Press) and Lorna Schultz Nicholson
for Fragile Bones: Harrison and Anna (Clockwise Press). Member
Jane Harris is nominated for the James H. Gray Award for Short
Non-Fiction for her article “The Unheard Patient” in Alberta Views.
Two TWUC members are among the finalists in the Science
in Society Book Awards, spotlighting the best Canadian titles
on scientific topics. They are Tanya Lloyd Kyi for DNA Detective
(Annick Press) and Alanna Mitchell for Malignant Metaphor:
Finding the Hidden Meaning of Cancer (ECW Press).
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Member Awards & News

New Members
Amy Alward, Madly,
Simon & Schuster,
2015

Gardiner, serpentine
loop, Arsenal Pulp
Press, 2012

Lil Anderson,
Beavers: Eh to Bea,
Turnstone Press,
2000

Mia Herrera,
Shade, Inanna
Publications, 2016

Miriam Laundry,
I CAN Believe in
Myself, Laundry
Books, 2013

Lynda A. Archer,
Tears in the Grass,
Dundurn Press,
2016
Kathleen Boucher,
A Simple Idea to
Empower Kids:
based on the power
of love, choice and
belief, Balboa Press
Publishers, 2014
Jenna Butler, A
Profession of Hope:
Farming on the Edge
of the Grizzly Trail,
Wolsak & Wynn,
2015
Jennifer Campbell,
Start and Run a
Personal History
Business, SelfCounsel Press, 2011
Beth Everest, there
will be blood & i will
tell you, put your
hand down here,
Black Moss Press,
2004
Star Weiss, Havens
in a Hectic World:
Finding Sacred
Places, Touchwood
Editions, 2008
Elee Kraljii
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Sonja Larsen,
Red Star Tattoo:
My Life as a Girl
Revolutionary,
Penguin Random
House, 2016

Barbra Leslie,
Cracked, Penguin
Random House,
2015

Richard Gilbert,
Transport
Revolutions, New
Society Publishers,
2010
Carolyn Gray, Dean
Gunnarson: The
Making of an Escape
Artist, Great Plains,
2015
Nicola Harwood,
Flight Instructions
for the Commitment
Impaired, Caitlin
Press, 2016
Maida Hewton,
Double Up, Atoll
Books Inc., 2008
Megan Kopp, Living
in as Sustainable
Way: Green
Communities,
Crabtree
Publishing, 2016

Marnie Maguire,
Picture Perfect: The
Story of Black’s
Photography, Goose
Lane Editions,
2009
Melanie Mah,
The Sweetest One,
Cormorant Books,
2016
Robert G.
McCandless, Yukon
Wildlife: A Social
History, University
of Alberta Press,
1985
Marilyn
McCrimmon,
Custodian of
Yellow Point: The
Biography of Gerry
Hill, Beach Home
Publishers, 1991
Sean McGinnis,
Stark Nakid, Deux
Voiliers Publishing,
2014

Danielle S.
McLaughlin, That’s
Not Fair! Getting to
Know Your Rights
and Freedoms, Kids
Can Press, 2016
Nathaniel G.
Moore, Savage
1986–2001, Anvil
Press, 2013
Ken Murray, Eulogy,
Tightrope Books,
2015
Peta-Gaye Nash,
I Too Hear the
Drums, In Our
Words Inc., 2010
Karen Palmer,
Spellbound: Inside
West Africa’s Witch
Camps, Free Press,
2010
Sherry Pringle,
Extraordinary
Women,
Extraordinary Times:

Canadian Women
of WWII, Borealis
Press, 2015
Shawn Selway,
Nobody Here Will
Harm You: Mass
Medical Evacuation
from the Eastern
Arctic 1950–1965,
Wolsak & Wynn,
2015
Anne Shmelzer, A
Marginally Noted
Man, Railway Creek
Books Canada, 2015
Felicity Sidnell Reid,
Alone: A Winter in
the Woods, Hidden
Brook Press, 2015
Kara Smith, Next
to the Ice: Exploring
the Culture and
Community of
Hockey in Canada,
Mosaic, 2016

Richard Stevenson,
The Heiligen Effect,
Ekstasis Editions,
2015
Jess Taylor, Pauls,
BookThug, 2015
Emily Urquhart,
Beyond the Pale:
Folklore, family
and the mystery of
our hidden genes,
HarperCollins, 2015
Donna E. Williams,
Hardscrabble: The
High Cost of Free
Land, Dundurn,
2013
Kym Wolfe,
Barhopping Into
History: London,
Ontario, ChKs
publishing, 2013
Terence H.
Young, Death by
Prescription, Mosaic
Press, 2013

Classifieds
WRITER’S RETREAT ON SALT SPRING ISLAND, B.C.
Cosy, bright private seaview cabin. Queen bed, minikitchen, wifi, electric heat, inside bathroom with cedar
shower and sink, & deluxe outhouse with glass roof.
Available year-round for one person or a couple. 8
min walk to village and Sat market. Trails at back.
Public transportation. On 1 ¼ acre property of Mother
Tongue Publishing & The Porch Gallery. $500 wk.
Nov-March; $700 wk. April-Oct. Info: 250-537-4155 or
mona@mothertonguepublishing.com. Photos: www.
mothertonguepublishing.com.

Thank you
The Writers’ Union of Canada would like to thank the
following individuals for their generous donations:
Elizabeth Abbott
Susan Aihoshi
Manuel Antonio
Arango
Janet Barkhouse
Bob Barton
Eugene Benson
Steven Benstead
Ms Donna Besel
Ann Birch
Sandra Birdsell
Frederick Biro
Lynne Bowen
Kate Braid
T. Ann Brennan
Ron Brown
Barry Callaghan
Sandra Campbell

Pauline Carey
Norma Charles
Adrienne Clarkson
Constance Crook
Andrea Curtis
Alexander Dolinin
Tom Douglas
Stan Dragland
Linda Silver
Dranoff
Sonja Dunn
Maggie Dwyer
David Dyment
R. Bruce Elder
Kim Fahner
R.B. Fleming
Cynthia Flood
Allan

Fotheringham
Patrick Friesen
Stephen Gill
Ada Gillard
Leona Gom
Valerie Green
Barbara
Greenwood
Barry Grills
Lori Hahnel
Jeremy C. Haigh
Judy Haiven
David Halton
Maureen Scott
Harris
Elizabeth Hay
Betty Jane Hegerat
Walter Hildebrandt

Lawrence Hill
Isabel Huggan
Margaret Anne
Hume
Crystal Hope
Hurdle
Edith Iglauer
Susan Ioannou
Frances Itani
Ann C. Jamieson
Mary Janigan
Christina B.
Johnson-Dean
Julie Johnston
Peter Kirby
Heather Kirk
Anne Konrad
Christopher
Levenson
Jane Lind
Darlene P. Madott
Fraidie Martz
Ismael Mascayano
JoAnn McCaig

Carol Bennett
McCuaig
Judy McFarlane
Anne Logan
McNamara
George McWhirter
Mohammad Amin
Akhtar Mirza
Claire Mowat
Fran Muir
Charles Noble
Dorothy O’Connell
Don Oravec
Kit Pearson
Tony Penikett
Shelley Peterson
Edward O. Phillips
Steve Pitt
Claudia Coutu
Radmore
Gurcharan
Rampuri
Barbara Reid
Nancy Richler

Martha Roberts
Neil J. Rowe
William N. Rowe
Floyd W. Rudmin
Vanessa Shields
Maggie Siggins
Marsha J.
Skrypuch
Allan Smith
Glen Sorestad
Ken Stange
James R. Stevens
Joan Strathdee
Patti Stren
Merna Summers
Kate J. Thompson
Alan Twigg
Rebecca Upjohn
Aritha van Herk
Irene N. Watts
Elana Wolff
Caroline
Woodward
Rachel Wyatt

ECW Press is committed
to publishing diverse
voices and experiences.

Are you a writer? We want to hear from you!
Find submission details at ecwpress.com/submissions.
Publishing curiously compelling books since 1974
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Finish Your Book in Sunny

San Miguel
Have a manuscript close to completion?
Need editorial help? Come to Mexico for a
One-Week Guided Writing Retreat!

Work with Wayne Grady or Merilyn Simonds, experienced teachers and award-winning
authors of over 30 books of memoir, travel, science, fiction and creative nonfiction.

Editorial consultation includes:
• manuscript evaluation • 3 hrs/day one-on-one editorial consultation
• advice on submission, publisher/agent selection
Accommodation includes:
• Casita with bedroom, writing area, sitting room/kitchen, bath
• Centro location, 15 mins. walk to Jardin
$2,000 per week for casita and consultation
One candidate accepted each month January through March
Details at merilynsimonds.com

SunnySanMiguel_FINAL.indd 1

14-03-14 4:18 PM
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Is it time to do that PhD?

Corsham Court, England

different
thinking

Bath Spa University has a reputation as one of the
UK’s leading Creative Writing departments. The
PhD in Creative Writing (part-time or full-time)
and The Low Residency PhD in Creative Writing
(full-time) both offer supervision for fiction, digital
fiction, poetry, scriptwriting, writing for children and
transnational writing.

Our permanent faculty include Naomi Alderman,
David Almond, Nathan Filer, Aminatta Forna, Maggie
Gee, Tessa Hadley, Samantha Harvey, Philip Hensher,
Kate Pullinger, Fay Weldon, and Gerard Woodward.
For further information visit:
www.bathspa.ac.uk/research/phd-opportunities/
phd-creative-writing

Thursday, June 16, 2016
Harbourfront Centre, Toronto
The digital dust has settled and what were once dubbed
“disruptive technologies” are now the norm. Kick off the inaugural
Canadian Writers’ Summit by joining our discussions about the
future of narrative, the need for diverse stories, writer-reader
collaboration, the editorial process, copyright and more!
For more information or to register: www.booksummit.ca
Presented by the Book and Periodical Council and Humber College,
in association with IFOA.

Through the generous support of

